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PAGE 95

SANDCR'S second speech should read:

SANDOR
Yesn, Sir
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PAGE 98

Speech from LIP/RUS CAPTAIN should read:

LIPARYIS CAPTAIN
Yes, Sir

¢}

CENT 120

ix

First speecn from LIFPARUS CAPTAISN should read:

LIPARUS CAFTAIN .
Yes, Sir

SCENE 153 sh~uld read

PAGE 6C

EXT SEA SARDINTA DAY

A pewerful motor launch travelling fast,
A STRCMEIRG TRZMAY is at the wheel, wish
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SCEVE 164

The last paragraph should read:

The CREVEH rev up the engine and the launch
mrves away gatnering speed.

SCENES 165, 167, 169 % 170 (cemrnencing page 60)

Please nete that the TVO CREVIEN are also
in these scenes
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EXT. UNDFERWATER SEA DAY i 1

Dark, menacing water. After a few moments, the nose of the
British nuclear submarine, H.M.S. RANGER. emerges from the
gloom., It approaches CAMERA at an angle and glides silently
past, leaving darkncss behind it.

INT. CREW'S QUARTERS H.M.S. RANGER DAY 2

Arcund the walls are bunks, plentifully decorated with pin-
ups. Centrally, a leng table, with one end against a
serving hatch through to the galley..

OPEN on a RATING lying on his bunk reading a girlie magazine.
His hat hangs on 2 hook on the bunk-post, so that we can read
“"H.M. SUBMARINES" on the ribbon. The RATING reacts to a
pilcture in the magazine with a "Cor!" and scratches his leg.
Two more RATINGS lie asleep on their bunks.

At the table, two ratings - JONES and FRASER - are playing
chess. JONES moves a piece., FRASER studies the board
frowningly, then relaxes with a gesture of defeated disgust.
¥ith a grin, JONES picks up a piece of chalk and turans to a
slate on the wall beside the serving hatch. On it is
chalked -~ "JONES 148, FRASER 3". JONES licks 'a finger and
alters '"148" to "149",

JONES
Don't worry. You got another whole
month to find cut the Bishop moves .
diagonally.

A tray of mugs of tea is pushed through the serving hatch
and a voice comes from the galley.

VOICE

(overlaiu)
Tea up.

JONES starts to collect the chess-men and put them in a

box. FRASER takes a mug from the tray, puts it in front of

JONES, takes one for himself, then pushes the tray alonz the
table. One of the other RATINGS climbs out of his bunk and

comes to the table.

JONES, collecting the chess-men, suddenly stops and looks
at his mug of tea.

L
In a CLOSE SHOT we see the surface of the tea in the mug has
started to shimmer. It increases and tea slops on to the
table, The chess-men gtart to roll acress the board.
JONES and FRASER look at each other, puzzled, suddenly alert.

Continued
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Continued . 2

The lights flicker, the whole room starts to shudder.

The other RATINGS hurriedly roll out of their bunks,
clutching at anvthing handy to support them. A high-

pitched whine starts up, getting rapidly louder. The spoons
rattle in the mugs, then the mugs and the chess-men slide
across the table and crash to the floor. The vibrations
increase, the RATINGS start trying to get~to the door.

INT. CORRIDOR H.M.5. RANGER DAY 3

As JONES and FRASER come from their quarters, COMMAKDER
TALBOT comes striding along the corridor. He pushes his
way past ther. The noise and vibration builds up.

INT. CONTROL ROOM H.M.S. RANGER DAY 4

The EXECUTIVE OFFICER, RADAR OPERATOR, SONAR OPERATOR and
other TECHNICIANS are holding on to any available fixture
to steady themselves., TALBOT comes stumbling into the rcom.

TALBQT
(to Executive Officer)
¥hat's happening?

) EXECUTIVE OFFICER
We don't know, sir.

A violent shvdder nearly throws them all off their feet.
The lights go out for a moment, then come on again, but
less brightly. The CHIEF ENGINEER'S VOICE comes through the
P.A. speaker.

CHIEF ENGINEER'S VOICE
- {overlaid)
Power station to control room.
Emergency, sir. We':ie losing power.
We can't locate the trouble.

Behind TALBOT, the RADAR MAN speaks.

RADAR MAN
Radar’s inoperative, sir,

SONAR MAN
Sonar's up the spout, sir.

TALBOT flicks a switch and speaks into his microphone.

TALBOT
Radio operator - contact base.

Centinued
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Continued

RADIO OPERATOR'S VOICE
(from P,A., speaker - overlaid)
Ye're being jammed, sir,

TALBOT and his team look at each other 1in growing alarm and
bewilderment, The lights are dimmer and flickering badly,

TALBOT
(into microphone, tensely)
Take her up!

CHIEF ENGINEER'S VOICE
(over P.A. speaker)
We'll try, sir,

EXT, H.M.S., RANGER UNDERWATER SEA DAY

The submarine, travelling slowvly, tilts and starts to
wove upwards,

INT. CONTROL ROOM H.M,S, RANGER DAY

The lights are very low now, TALBOT moves to the periscope,
’ TALBOT
Let's take 2 look,

Ho manoeuvres the periscope into its viewing position and
looks into it, After a mcment, he swings it rcund through
180 degrees, He stops moving. The others are all watching

him, still and silent, He gives a sudden sharp gasp of
incredulity.

TALBOT
My God!

INT, BASE COMMANDER'S OFFICE SUBMARINE BASE DAY

A long room, with big windows, giving an oxtensive view
over the estuary,

CAPTAIN BENSON, Base Commander, is standing at a desk,

_holding the phone receiver,

BENSON
No, First Sea lord - I'm afraid
there's still no contact with
Ranger ... No, sir. '

Continued
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Continued

He listens. Behind hin, a door Uﬂens, a 6AVAL CaAPTAILN
enters ancd comnes forward tq N SON.

BENSCN .

{on phene)
No, sir. XNo sightinzs - no
distress siznals ...

The CaTAIN looks at BENSCY witn a frown of anxiety.
IEMSON
(on phone)
Yes - it looks very much like 1it,
sir ... 0Of course, sir.
He hangzgs uo and locks at the CAPTAIN grimly.
BENSICON
VWe've lost one of our auclear
submarines.
The CAPTAIN reacts.
EXT, {3V LIN O30 NIGHT

The ma

ss of the iremlin is silhousttesd azainst the nizht
sky. The Callfia LCYES IN to a window which zlows yellow
on tnie otharwise dark building.

INT. GOSCL'S CFeICs K.G.8. CINTES MCSCOW NIGHT

GUGUL, s g U.S.S.H. gene ral is listening
on thie phune. Hz frouwns,

GOGOL

(on phore)
The submarine Potempkin? Disanneared -
without trace? ... Zut what 3
catasironua, comrade Chpirman ..
Yes, of courss: I shall assien our
best agent lmﬁediately.

He hangs up, [lins a key down and sveaks into an intercom.

GCClL,
Rubelviteh - where is Agent Triole X7
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INT. LRUBELVITCH'S OFFICE K.G.B. CENTRE MOSCOW NIGHT 10

RUBELVITCH - a Russian Moneypenny - 1is in army uniform.
She speaks into the intercom..

RUBELVITCH
On leave, General. At a“People's
Rest and PRecuneration Centre.

INT. ANYA'S BEDRCOM  RUSEI1A NIGHT : 11

In the dim light filtering into the room from the tall
windows, we see the shadowy outlines of handsome furniture.
The CAMERA PANS to an ornate double bed. Beneath the
sheets there is movement and we hear small sounds of enjoy-
ment, A handsome man ~ SERGEI - very much a Russian
version of James Bond, is making love to a beautiful young
woman - ANYA. 1In a CLOSE SHOT we see him kissing her eves
and her ears. After a few moments he rolls aside with a
sigh of contentment. ANYA turns her head to lcck at him,
sniling. :

- SERGEI
It's been a wonderful week. I'11l
never forget it.

. ANYA
Nor will Y. When can we meet again?

SERGEI
As soon as my mission's over.
(ne looxs at his
wrist watch and
sighs)
I must go. I have to be in Austria
tonight.

ANYA puts an arm around his neck.

ANYA
Flve more minutes.

"She kisses him. Siuddenly, a VOICE speaks sharply from a

small radio trarsceiver on the bedside table.

VOICE
(overiaid)
Agent Triple X. Calling Agent Triple X.

ANYA lies back with a little groan of irritation.
VOICE

{(overlaid)
You will report to headquarters immediately.

Continued
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Continued 11

With a muttered curse, SERGE]I sits up, swinging his legs
to the floor.

VYOICE
(overlald - insistently)
Agent Triple X - acknowledge and
verify.

With a sudden movement, ANYA gets up on one elbow, leans
across and flicks a switch on the transceiver. She speaks
into it with cold precision.

ANYA

This is Triple X. Message received
and understood.

DELETED ' 12

EXT. BIG BEN LONDON DAY ’ 13

As Big Pen starts to strike, PAN AWAY and CUT TO ...

INT., M'S OFFICE LONDON DAY 14
M is sitting at his desk, speaking on the phone.

M
Yes, Prime Mirister ... Yes, I
quite understand the gravity of the
situation. 1I'1ll put our hest man
on it at once ... Yes, sir.

He hangs up, flips the key of the intercom.
M
(into intercom)
Moneypenny ~ where's Double~0O-Seven?

INT. MONEYPENNY'S OFFICE DAY 15
MONEYPENNY, sitting at her desk, speaks into the intercom.
MONEYPENNY

He's on a mission sir - in Austria.
INT. M'S OFFICE DAY | 16

M speaks into the intercom.
Continued
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Continued 16
M
Well, tell him to pull out
immediately!
INT. LOG CABIN ALPS 17

The shutters are closed, so that although it is full
daylight outside, the hut itself is in a romantic semi-
darkness, lit only by the flickering flames of a log fire
off-camera. OPEN on a CLOSE SHOT of a great pile oif furs,
in the midst of which BOND is in action with a beautiful
GIRL. She speaks with a slight foreign accent.

GIRL
(ecstatically)
0-o~oh, James! I cannot find
the words.

BOND lifts himself over her.

BOND
Let me try and enlargs your vocabulary.

His arms are around her neck. She closes her eyes in
anticipation. But 2t once BOND's wrist watch emits a tiny
bleep. He looks at it. A thread of ticker tape emerges
from the watch, He reads it. .

In CLOSE SHOT we read the tape - "007 to REPORT H.Q.

immediate. M."

BOND reacts, swings off the furs out of camera. The GIRL
opens her eves and sits up, taken aback. She holds a

fur in front of her obviously naked body. She looks at
BOND off camera with bewilderment.

GIRL -
What's happened? Where are you going?

The CAMERA PANS to reveal BOND zipping up the Iront of a
skin-tight ski suit. Behind him, we see the flames of
the log fire which have been illuminating the hut.

BOND
Sorry. Another time,

He pulls a pack on to his back and clips the straps across
his chest.

GIRL
(plaintively)
But, James -~ I need you.

Continued
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Continued 17

BOND turns, pulls open the door and stands 3ilhouetted
against a distant dramatic Alpine landscape.

BOND
So does England.

He steps out of the hut, closing the door behind him.
As soon as 1t has shut, the GIRL reaches over to the bed-
side table, opens her handbag and takes out a miniature

walkie-talkie, She switches it on. From it, a distorted
volce says "Patrol”". BShe switches over and speaks clearly:
GIRL

Be has just left. He has just left.
Over and out.

EXT,. ALPS DAY 17A

High on a snow-covered slope, in the shelter of some
trees, four SKIERS stand in a group.. All are armesd with
rifles. One of them is SERGEI. He is holding a
miniature walkie-talkie. He speaks into it.

SERGEI
Message received. We are waiting.
Over and out.

He clicks the switch, pockets the walkie-talkie and nods

at the other SKIERS. They 2ll look across the slope
expectantly, poised to ski off.

EXT. PISTE ALPS DAY 18
BOND stamps his feet into his skis, then skate-skis to
build up momentum before dropping into the schuss position.

EXT. ALPS DAY ' 138A

BOND, travelling fast, ski= down a long slope.

EXT. ALPS DAY 18B

SERGEI and the three SKIERS are poised. Suddenly they
tense. From SERGEI'S VIEWPOINT we see, distantly, the
speeding figure of BOND.

SERGEI
Now! ’

He skis cff. The three SKIERS ‘follow him.
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19

19A

19B

19C

19D

19E

EXT. ALPS DAY 19

BOND, travelling fast, skis down a long slope. Suddenly,
there is the crack of a rifle shot and the snow spurts up

Just ahead of him.

Ii a CLOSE SHOT we see BOND's startled face. He zig-zags
and looks over his shoulder up behind him..

From BOND'S VIEYPOINT, we see SERGEI on the crest of a
slope, levelling his rifle.-

EXT. HILL CREST ALPS DAY 19A

A CLOSE SHCT of SERGEI as he fires.

EXT.. ALPS DAY 19B

The bullet hits the snow six inches from one of BOND's
skis. He skate-skis away fast.

EXT. HILL CREST ALPS DAY 1S8C

SERGEI beckons behind him and skis away down the slope.
The three SKIERS appear over the crest of the hill and
follow him.

EXT. ALPS DAY 19D

BOND twists and turns as he skis, trying to elude his
pursuers. There are more shots from above and behind
him. He looks over his shoulder, steadies himself,
then lifts his right ski stick, aiming its point up at
the SKIERS.

IN A CLOSE SHOT we see his thumb a press a button on the
grip of the stick., There is o crack of a shot and a slim
rocket is f_*ed from the stick.

EXT. ALPS DAY ' 19E

SERGEI swerves suddenly and falls in a great flurry of
sSnow.

In a CLOSE SHOT we see him lying still, his head in profile
against the snow, his eyes wide and blank. A thin trickle
of blood runs from the corner of his mouth, staining the
BRoOW.
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19F EXT. ALPS DAY 1SF

20

As BOND skis on, swerving fast, there arc more shots and
the snow spurts arcund him, The three SKIERS are spread
now, coming down fast, gaining on BOND and trying to out-
flank him. They stop, fire, then ski on.

In a CLOSE SHOT we see BOND's face, desperate as he
forces the pace. YWe hear more shots.

A CLOSE SHOT of a SKIER., He smiles with triumph.

From the SKIER'S VIEWPOINT, above and behind BOND, we

see BOND swerve and head down a steep slope towards what
appears to be a sheer drop.

In a CLOSE SHOT we see BOND's face, tense and concen-
trated, as= he now hugs the egg position and prepares

to leap.

From ANCTHER ANGLE we look down on the awesome ihLree-
thousand feet drop towards which BOND is racing.

With the THREE SKIERS spread above and behind him, BOND
reaches the brink and takes off into space. We hold the
shot as he soars, then starts to somersault. He turns
over and over, then, spreading his arms, he steadies into
a spread-eagled free-fail position.

In a CLOSE SHOT we see him grasp the rip-cord of his
parachute and pull.

The parachute opens into a great Union Jack as BOND drifts
downwards.

TITLES:
INT. GOGOL'S OFFICE K.G.B. CINTRE MOSCOW DAY 20

GOGOL is seated behind his desk. He flicks a switch and
speaks into a mwike.

GOGOL
Send in Agent Triple X.

Be flicks the switch and sits back. After a moment, the
door opens and a RUSSIAN OFFICER appears and salutes.

RUSSIAN QFFICER
Agent Triple X reporting, Comrade
General.

He stands aside. After a moment, ANYA walks briskly into
the room, comes forward to the desk and salutes smartly.
She is dressed in the vniform of a Major in the Russian
army. The RUSSIAN OFFICER goes out, closing the dcor.

ANYA
You sent for me, Comrade General.

GOGOL
Yes. 8Sit down, Major. '
Continued
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20 Continued 27

ANYA sits in a chair, facing GOGOL.

GOGOL
Major Amasova - we are faced with
a most delicate situation. Qur
nuclear submarine Potempkin has
disappeared.

“ANYA
Sabotage,, Comrade General?

GOGOL
That's what you have to find out.
We have one lead. A connectipn

in Cairo. You leave tonight. -
A moment's pause. Then ...

ANYA
w11l that be all, Comrade General?

-

GOGOL looks at ANYA with an expression of sudden frowning
concern. Then ...

GOGOL
There i1s one thing more, Major ...
I regret to have to inform you ...
that Agent Sergei Borzov ... has
been killed.

ANYA sits unmoving, her face freezes.

GOGOL
On a mission ... at Berngarten, in the
Austriin Alps.

A long silence. Then ANYA speaks, her voice flat, emoticnles

ANYA |
A tragic occurrence, Comrade General.

GOZ0L
It had not escaped our attention,
Major, that for some time now you
and Agent Borzov had been ... more
than friends ... I'm very sorry.

Silence for a woment. Then ...

ANYA
How did he die?

Continued
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Continucd ' 20

GO CL
e haven't all the details yeti..
Put it's thou:irt he btecane involved!
in 2 oritisit sqeret Zorvice ooneration.

L]

ANYS rises. She locks townrds the wincow, snealiing coldlv,
\\'1 '\
Please kezp me informed, Comrade
General. I should very much lile
to niea2t ...

ZhT. LEILICIHATER I SLIGEHTY DAY 2]
The helicunter is at a distance, approaching the Calilllid,
As it dees so, =nYa'3 YOICZ continues sp2aking,.

ANYA'S

{overl
ess WhoBVE wWai ra
death.

The C..i.3d PinZ with the heliconter and estatlishes that

it is fivinzg towards the supmaring Sasz2 on the lochsidz,
gropaing down over the hills surrounding tue loca.

=¥, SUB.:ARIRE Base DAY 22
The bulildings of the Baze are straad aloenz (ke quny on

the sid2 of thz gstunry of a loclr. which Is grpen te the

csea. Nogr the buiidines is a helicopter landinzg nad. 1
submarins is bBerthed besidz the cuay, flying the zritish
flaz., A work narty is on deci, @2k'nT rency to cot under
way, They fooik us =s tihe helicoater nn:roaches and lor 3.
BOND clinbs dowvn, imsaculate in Naval Com-ander's aniform.
2 carrizs a2 hr1°;Cﬂse. ite walks cuickly to tae door

of the Lase Commonder's oflice, acknewledzes the zalute

of th2 seatry and enters the buiiding,

INT. 2A3s Cliwtanid's LAUics sUZhanlsg 2asl SAY -

Al one end of tae roea are standing VICS-Al .l AL
gadt.claviEs and CaFUAIN o2dnall, in paval uniform, and
Farosn 0N GAaY, a middle-aged man in a dark suit.

i¢ 1s standin;g ;t tige other end of tn2 roovz, nzar the desr.

It opens ano clhu enters.

Continuacd
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Centinued

Q :
Ah., '"Mornin<c, Doublé-0-Scven.
GGXD
Hello, . .
&

E

ias the missicn succeszial?

ﬂu aU
(laconically)
Cn and off.

Q leads the way across the room towards the zZroun.
As they anproach, ZIZMNSCN conmes forward a step or two.

SINSCN
‘yMorning, Comnander.

ECXD
(formally)
Sir,
BINSOH turns te GRAY
BENSCN
Commander Bond, sir. .
- AN
{to Zonc) .
Mr. Frederick arav, Liinister

Deisnce.
G.iY holds out his hand to OONu.

RPN

How d'you do?

BCND
Good morning, xinister.

B.rxs b(/‘
_ (to Bond)
Yo know Admiral Harzreaves,
Flag sfficer Submarinas?

of .

I think -

SND and 14 IRITAVIS acxnowledoe each othoer formallv, GRAY

tuarns to SLNECN.
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Continued

GRAY
tell, noy ...

ends the way oeross to some closed curtaies ond nulls
do, ravenlinz what apnears 1o b2 a larw2 safe about
“standing awainst the wall. It has two doars,

-

eoch with a circular combiration locking device., #EN3SON

opz2rates the cnnhinations, seiz2s the big handles on tha
gdecors and nulls them cnen. The interior of the safe consis
primarily of a frosted slass screen with,down one sidz of
it, four scopurate counssles connrizinz a number of dials,
sw1tc"wa and buttons. ‘ihe consoles are labzlied "al2CD",

PREANGERM, "RISCLVA" and MiSCHLESEM,

SINSCH [licks a switch anc¢ the screcn lishts up, disnlaving
a chart coveriasg ti2 north easiera atlantic area and the
we=t co23t o9Ff Scotliand. =@ przsses a batton on the conso

labellaed "=a24afs", and an the ghart ans2ers an °lﬂcLPcz1c
lineg zigzagsing throuzgih a nunber of cou-ordinates to the
ey

edze of ar sutlimad scuarz oox arsa. 5CND steps forward
and, with a finser, folleows the zigzax line,

L
BOND

Thie, I taka it, is Rangzer's pre-

arranzed course to ner r*atrol a“ﬂa o e
{he noints to tnz x2d area)

e~ 022,

ITa Mk -
Ha=Z0rRZAVIS

That's rizht,

How many people knew tihe course?

ZINSCN
admiral surgreaves, myself and, of course,
Talbot, tne cantain of the submarine.

BEOND noeds, turns oside, rests his brief-case on a avurby
table, onens it and taxes ovuit a rollede-up tranaosarceac crecl
As p2MSCHN and HalhiwmaVZs watch with zrowing curiosity, BONS
unrolls the tracing and holds it up azZainst the scrzen.  As
he dovzs so, we 322 that Lt Is a chart with a zigzag ling ear
on it. He muves the tracinzg over tihe sersen unttl the two
ziwzag lines =a eaciy other exactly, On the tracins, the
continues into sguare natrel 2rea to a stounine point —a
with a cresz. < ens forward and helns LOCND hold the tract
in position., L:x30h and LAGGEAYEE stare at it in amnze-eant

GANGRZIAVES

Goos God!

SIORSST ShY
(tu Hond )}
Yhere did that caome {fraa®
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GueAY

(vuickly)
Sorry, Benson. for the mumznt, that's
top sacret,

BENSCN
Oh, I see.

HARGAZAVES steps feorward and puts a finger eon the cross
marked in the patrol area.

HARGRIAVES
Vhat does that siznify?

BCXD
It's my zuess that's where the submarine
was lost.

BENSCON
Conmander - ara you savinzt the
Russians can track our nuclear
submarines under water - and sink
them?

BOXND
Yes.

HARGREZAVES
But how could they track them? It's
impossible.

Q

(smugly)
No, it's cuite simple reallv., Heat
signature recognitivn, most likely.

HARGRTAVES and 2%ENZON stare at him, bemused.

HARGHIAVES

What?

Q
(enjovine himsulf)
With your permission, siinister ...

GitAY zestures his assent.

W
Thank you «.. You sz2e, we already know
that satellites with infra-reqd hent
sensors can detect a nuclear missile
in flight by its tail Cire.

BENSCON
Well?
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Continued - .

Q

Yell, it seems that ... soneone ...
can now locate a subnerged nuclear
subnarire in -the same way =- by its
wakc.

's bricht scientist smile contrasts with the slum expression:

round the table.
HAKGRZAVEE

But that means thev can totally under-
mine our western defence stirategny,

GRAY
It looks like it =~ yes.

ZxTe GUAYZIDE SUBLAKINS BASE Da¥Y

The submarine is moving away from her berta, watched
by a group of CFPFfICZ:S on the auay. BCND and GoAY

Continued

23A
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Continued : 23

are walking slowly along the quay. GRAY is holding
the rolled-up map tracing

BOND
wWhere, in fact, did we get that

tracing, Freddie?

GIRAY
Cairo. diplomatic bag. Someshody's
got hold of the nlans of that trackiag
S\St01 and is trying to sell them.

(he taps the rolled-up tracinc)
They've sent us this as proof that it's
genuine.

He stops walking and looks at the depmarting submarine.
BOND stands besice him.

EXT. LCCH DAY 253
From GRAY'S VIEWP IV“, we see the submarine heading
for the oren sza
BOND'S VOICE
(overlaid)
If there's a2 deal to Lz made, the
price will be hich.
GRAY'S VOICE
(overlaid) -
High? Aastrononical,
ZxT. LLa¥SIGS SULALINE BASE LAY 23C

GRAY turns from watching the submarine.

GRAY

(to Bond)
That missing subnarine had sixteen Polaris
missiles atoard,

They walk on.

_ BOXD
I take it we have a contact in £g.-9t?
GRAY
M will zive you the details. You
leave tonizht. '

As he spzalks the scene has bewun to LDISSCMILVE in a shi— p
which becemes the shinmer . of hoear haze.

Continuner.
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31

The heat haze shimmer graduzlly beccmes less until we
establish TWO ARABS riding camels along a ridge of sand,
outlined against the blue Egyptian sky, In a CLOSE SHOT
we see that the rider of the first camel is BOND, in full
"JLawrence of Arabia! garb., An ARAB GUIDE is on the second

camel behind him,

BCND
{(in Arabic)
How much further?

The ARAB GUIDE points.

ARAB GUIDE
(in Arabic) )
The oasis lies yonder, Effendi,

EXT,. OASIS AND ENCAMPMENT DESERT EGYPT DAY

There are palm trees, tethered camels, rough tents -« and
one handsome tent with ARABS guarding it. BOND and the
ARAB GUIDE ride up and dismount. The ARAB GUIDE leads
the way towards the maln tent.

INT. HOSEIN'S TENT EGYPT DAY

The scene is straight out of the Arabian Nights, Rugs,
cushions, a hubble-bubble, bowls of dates and sweetmeats,
GUARDS with scimitars., Sprawled on 2 pile of rugs is
SHEIK HOSEIN, a swarthy, handsome Arab ip romantic
costume. Behind him are ranged FOUR ARAB BEAUTIES in
flinmsy robes ané yosnmaks,

BOND enters. HOSEIN eyes him with brocding intensity,
BOND bows low and speaks formally,

BOND
May the wisdom of Allah descend upon
this magnificent abode and allow a
poor traveller to enter,

HOSEIN
(equally formal)
May the hospltality of these miserable
quarters be sufficient to your needs,
kind sir,
' Continued
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31 Continucd : 31
\ He holds out a hand. As BOND steps forward, HOSEIN smiles
' and. speaks now with easy informality in a very camp, British
: accent.,
)
- HOSEIN

James Bond! What a delightful
surprise after a2ll these years.

They shake hands. HOSEIN gestures to a pile of cushions
¢ beside him. '

¥ HOSEIN
- Do sit down, my dear fellow,

) As BOND sits, one of the ARAB BEAUTIES prostrates herself
before him.

¥ HOSEIN

) I always wondered what you were

k going to do when you came down from
) Cambridge.

The ARAB BZAUTY, with adoring eyes, offers BOND a bowl of
sweetmeats., He takes one politely as he answers HOSEIN.

i : BO?
. (to Hosein - drily)
' ~ I never had any problem knowing
what you were going to do, Hosein.

' HOSEIN
We don't all have oil, you know.
} What can I offer you? Sheeps’
’ eyes, dates - or Vodka Martini?

BOND
) Information. Who's putting the
N submarine tracking system onr the
’ market?

HOSEIN
C _ (pained)
: What a pity you persist in being
so businesslike.

He waves a dismissive hand and the FOUR ARAB BEAUTIES
retire gracefully, HOSEIN adopts a down-to-business manner.

HOSEIN
l The gentleman you will eventually
be dealing with is a certain Max
' Kalba. '
- Contlinued
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Continued 21

BOND
Eventually?

HOSEIN

To reach Kalba you will first have to
contaet a man called Fekkesh. Aziz
Fekkesh. 1I'1ll1l give you the address of
his apartment in Cairo.

(he glances at his .

gold wrist watch)
But it's too late 1o meet him teday,
Can't I persuade you to accept a bed
for the night?

He claps his hands and a beautiful ARAB GIRL enters demurely
through a curtain, She holds a2 rose in her hands. She
kneels before BOND, gazes up at him with innocent, wide-cpen
eyes, raising the rose so that it rests between her breasts,
BOND eyes her appreciatively.

BOND
If one comes to Egypt, one shculd
delve deeply into its treasures,

The CAMERA moves in to a CLOSE SHOT of the rose between the
ARAB GIRL's breasts.

INT. BOARD ROOM ATLANTIS DAY 32

The large rocm is elegantly appointed with antique furniture
and paintings. Seated at the head of the long table is
STROMBERG. At the other end of the table is his ASSISTANT,
a slim, beautiful girl. 1iIn front of each of them, the table
1s laid for a meal. with shining cutlery, expensive crystal
glasses, Georgian silver cruets, etc. STROMBEZRG is eating

a lobster, dissecting a huge claw with delicate precision.
Beside him on the table, within easy reach of his hand, is

a console comprizing a number of awitches. push buttitons and
lights, and a small television screen.

From the other end of the room, NAQMI comes forward. She is
beautiful, dark, typically Grecian, wearing diaphanous white
robes swathed about her. Behind her come two elderly

studious~looking men - DR. BECHMANN and PROFESSOR MARKOVITZ.

NAOMI
(to Stromberg)
Dr, Bechmann and Professor Markovitz.

STROMBERG
Thank you.

Continued
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Continued 32

He gestures to NAOMI and she retires. BECHMANN and MARKOVITZ
stand side by side in attentive servility, STROMBERG takes
a sip of his wine and addresses them with frigid politeness.

STROMBERG
Well, gentlemen - now that the moment
has come to bid you farewell, I have to
congratulate both you, Doctor, and vou,
Professor, on your brilliant work in
the development of the submarine tracking
system.

BECHMANN and MARKOVITZ smile and bow their appreciation.

STROMBERG
Thanks primarily to you, I am happy to
say that the first phase of the operation
has met with conciderzbe sucgess.

BECHMANN and MARKOVITZ smile and bow again.

STROMBERG
Now ~ regarding the financial aspect
of your contract ...

BECHMANN's and MARKOVITZ's eyes light up.

STROMBERG
«e+ I have instructed my Assistant ...

He indicates her at the other end of the table. She inclines
her head graciously,.

STROMBERG
++. to have peid into your numbered
Swiss bank accounts forthwith the sum
of ten million dollars each.

BECHMANN
(with heartfelt gratitude)
Thank you, sir.

MARKOVITZ
) (equally overwhelmed)
Thank you indeed.

STROMBERG
And that, I think, concludes our
business,

They are about to move when STROMBERG lifts a hand. His
volce becomes even colder.

STROMBERG
Before you gn,however ...

BECHMANN and MARKOVITZ look apprehensive. STROMBERG's voice
becomes even colder.
Continued
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32 Contlinued 32

STROMBERG
... I very much regret to inform you
that a dangerous development has
recently been brought to my notice ...
Someone - has been attempting to sell
the plans of our tracking system to
competing world powers.

BECHMANN and MARKOVITZ tense with alarm,

STROMBERG
Someone, obviously, intimately associated
with the project.

He looks from one to the other of them.

STROMBERG
You, Dr Bechmann - and you, Professor
Markovitz - will, I'm sure, appreciate
what that means. -

BECHMANN iicks his lips apprehensively. MARKOVITZ uses a
finger tc loosen nis collar. A drop of perspiration
trickles down his forehead. With 2 thin smile, STRC!IZZIEG
looks along the length of the table at the ASSISTALT,

_ STROMBERG
My dear - it wculd, perhaps, be more_
seemly if you were to leave us.

With a small, charming smile and a polite bow of the Lezd,
the ASSISTANT moves with sinuous grace to the doors of a
elevator at the end of the room. She touches a buzzicna
beside the doors and they open. She steps in and the doors

-eclose.

In a CLOSE SHOT, STROMBERG presses a button on the console.
As he does so, his hand stretches, revealing a web cI sXin

between his third 2nd iittle Tingers.

32A INT. ELEVATOR ATLANTIS DAY 32A

For a moment the ASSISTANT stands, waiting for the elevator
to move. Then, suddenly, the floor tilts. With a cry of
fear, she throws herself against the wall, vainly clawing at
it. Then she falls and slides out of sight.

32B- INT. CHUTE ATLANTIS DAY 328

A transparent, perspex chﬁte down which the ASSISTANT comes
sliding, her face distorted with fear,
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INT. SHARK TAMNK ATLANTIS = DAY 32C

The ASSISTANT comes sliding down the chute and into the tank,
She threshes about in a frenzy of panie, fighting her way to
the surface of the water. ‘As she reaches it, STROMBERG's
volce is heard through a speaker,

STROMBERG'S VOQICE
(overlaid)
It was you who betrayed me. You had
access to all the information ...

DELETED 33
INT. BOARD ROOM  ATLANTIS DAY 34

The CAMERA PULLS BACK from the last shot of the previous
scene to reveal that it is being shown on a big television
screen on a side wall of the room. BECHMANN and MARKOVITZ
are watching. STROMBERG sits at the table speaking into a
microphone in the console.

STROMBERG
Now you will pay the penalty.

On the screen, the ASSISTANT screams in terror as a shark
swims into view. It turns, belly up, teeth bared for the
ki11l. The ASSISTANT thresnes wildly, her face distorted
as she screams. The water froths and foams and becomes
gtreaked with red.

BECHMANN and MARKOVITZ watch, shocked and horrified.

STROMBERG watches with cold eyes, his face a mask., After
a moment, he presses a button on the conscle and an oil
painting by Romney of two delicate, pretty children at play

slides acruss the television screen, obliterating the
watery carnage.

- STROMBERG
(calmly)

Now ,.. there is one more act of
retribution.

BECHMANN and MARKOVITZ react with renewed alarm.

STROMBERG
Fear not, gentlemen - it does not concern

you,

He leans back in his chair.

STROMBER(G
You are at liberty to leave. Your
transport awaits you - to take you
back to your respective countries,
Continued
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Continued o ' 34
They stumble hurriedly to their feet.

STROMBERG
One last word ...

They stand tense and anxious.

STROMBERG
All your work here - and all you have
learned of my plans - you will now forget.

BECHMANN
Of course, sir,

MARKOVITZ agrees with an eager nod. STROMBERG presses a
button on the console. The walls of the room slide away,
revealing on all sides glass walls with water behind themn.
We are in fact in the depths of the ocean. A great variety
of fish swim about among the waving strands.of multi-
coloured seaweeds and other ajguatic plants growing from

the sea-bed.

Now STROMBERG presses another button and the waving plants
move down out of sight as the eatire room begins to rise ...

EXT. SEA DAY 35

The CAMERA looks dowrn on a calm, unruffled expanse of
ocean. After a few moments there is a movement in the
middle of the area - ripples moving outwards from a central
point. Then, dramatically, the dome of ATLANTIS breaks
surface as the entire, huge structure rises from the sea.
The dome is pierced by four wide curved openings, through
which can be seen the upper deck. Beneath two of the
openings, opposite each other, are transparent circuiar
"bubbles", each housing a Bell Ranger Helicopter. Beneath
one of the other openings is a swimming pool, which, as the
structure rises, remains filled with sea water. On the
other side of the deck is a superstructure in which are tho
doors of an elevator.

The giant structure comes to rest with the upper deck well
abcve sea-level, supported by four massive pillars.

DELETED 35
INT. BOARD ROOM ATLANTIS DAY 36A

STROMBERG has remained sitting in his chair at the head of
the table. Now he turns his head slightly and speaks, his
voice slightly raised.

' STROMBERG
Jaws ...

Continued
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Continued - 3ca

From the darkness of the back of the room behind STRCIZIZEG,
the huge figure of JAWS takes shape as he moves silentixy
forward until he stands beside STROMBERG. STROMBERG Z.i:zas=
8 switch on the console becide the T.V. screen.

STROMBERG
Sandor ...

The T.V. screen lights up with, on it, the ugly, swarth~v
face of SANDOR. His voice comes from a speaker on ihe
console,

SANDOR
Yes, sir?

STROMEBEEG
I am assigning to Jaws the task of
Tecovering the microfilm copy of the
plans of the tracking system. You
will report to him at once. Go with
him. Obey him.

SANDOR
Yes, NumberT Cnet Su—

STROMBERG flicks the switch znd the T.V. screen goes carx.
He looks up at JAWS.

STROMBERG
Every person who even comes into
contact with that microfilm is to be
eliminated. 1Is that understood?

A CLOSE SHOT of the huge and hideous face of 'JAWS as he =cds
and smiles, revealing two rows of gleaming, sharp, steel
teeth.

EXT. UPPER DECX ATLANTIS DAY T
Armed GUARDS stand at strategic poinits. One of the
transparent bubbles housing 'a helicopter has now op=nad

gand the pilot is in his seat. BECHMANN and MARKOVITZ =z1lx

across from the elevator and climb into the helicopter.
The blades start to revolve and in a few seconds it Taxes
off, As it rises into the air, thke bubble closes.

37
DELETED ' 38
INT. SITTING ROOM ATLANTIS' DAY 39

o5

OPEN on a SHOT of the elevator doors opening., STROVBIRG

steps out and moves across the room. ; .
Continuved
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Continued ' ’ 39

The room is furnished with the utmost luxury, with bi
pieces of modern sculpture, and large modern painting

U'l UQ

All around the room are brilliantly illuminated t=zzks in
which swim all kinds of fish and underwater creaiures,
both beautiful and repulsive - brightly coloured Irogical
fish, octopi, huge crabs, eels, moving among sStruciures
of pink coral and vari~hued vegetation.

STROMBERG sinks into a deep armchalr and sits ‘watcking the
tank in front of him, his hands moving in curious waving
gestures, not unlike the motions of a fish's fins. The
shark appears and swims forward to the front of tZe tamnk,
grey and menacing, teeth bared. We see, lying oz tie floor
of the tank, some identifiable remnants of the ASSISTANT's
clothing.

EXT. CAIRO DAY 40

OPEN on a SHOT of the MUEZZIN on the top of a micaret
calling the faithful to prayer. The CAMERA MOVEIS IZCW¥XN

to the hubbub of the crowded streets - stalis, psiiars,
tourists, etc. We see BOND in a beautifully-cuz ligit-
weight suit picking his way through the burnouses, r1oo0king
about him as he walks.

*

EXT. RESIDENTIAL STREET CAIRC DAY 40A

BOND crosses the street and goes through tall entrance
gates into the courtyard of a building.

EXT.  COURTYARD APARTMENT BUILDIXNG CAIRO DAY 408

A spa01ous courtyard surrounded by three or four storeys

of apartments. Enclosed stalrways lead to Lon_ baleonies
running round the sides oi the courtyard. Thg LIZ77rh=nis
open on to these balconies. BOND enters, 100&: irs.nd fhia,
then walks towards an open dooTr in a corner Ol & LOouri-

yard. In a CLOSE SHOT we see an ornate wrought-iren grill
high in the wall overlooking the couriyard. Througn the
grill an eye is watching unblinkingly.

BOND reaches the open door and goes 1n.

INT. STAIRWAY APARTMENT BUILDING CAIRO DAY 40C

BOND comes up the stairs and out through an open door.
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EXT. BALCONY APARTMENT BUILDING CAIRO DAY 40D

BOND comes through the open doorway on to the balcony.

It 1is on the second floor. He pauses a moment, then moves
along the balcony. There are doors at intervals, opening
into the apartments.

EXT. COURTYARD APARTMENT BUILDING CAIRO DAY 40E

A CLOSE SHOT of the wrought-iron grill. The eyé moves
slowly, unblinkingly, obviously fecllowing BOND's progress
along the balcony.

EXT. BALCONY APARTMENT BUILDING CAIRO DAY 40F

BOND moves along the balcony, past two or three doors, each
with a number on a plate beside i1t. He stops at a door
numbered 14, The door is open. He looks 1in.

41/
DELETED 47

INT. SITTING ROOM FEKKESH APARTMENT CAJIRO DAY 4&

A big room, elegantly furnished in Egyptian style.

BOND enters from the balcony and looks about nim. He
notes a wide divan against one wall, with many cushions.
A piece of grotesque statuary leers menacingly at him.

He moves to a handsome table desk and picks up from it an
enlarged snapshort.

In a CLOSE SHEOT we see a picture of a man with his arm
around a girl.

BOND is looking at the snap when FELICCA'S VOICE comes
from behind him.

FELICCA'S VOICE
Good evening, Mr Bond.

BORD turns quickly. FELICCA is standing across the room
beside an alcove from which she has stepped. She is the
girl in the snap. She is an unticing Egyptian beauty,
wearing a long silk dress which reveals most of her
generously endowed body above the waist, She smiles
seductively at BOND as she comes to nim.

BOND
I was expecting to meet Mr Fekkesh.
I phoned him.

FELICCA
He asked me to give you a message.
He will be a little late.
Continued
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Continued 48
BOND gestures with the snapshot.

*BOND
Is this him?

FELICCA
(nods)
Yes.

BOND puts the snapshot down on the desk.

. BOND
Where is he?

FELICCA moves across the room towards a drinks table,.

_ FELICCA
Mr Fekkesh asked me to loock after
you.

As she passes the divan, she casually pats a cushion.

FELICCA
If there 1ls anything you would iike ,..?

She reaches the drinks table and turns.

FELICCA
Anything at all?

BOND moves across the room, taking his gun Irom his shoulder
holster as he goes. He pushes aside a bead curtaln coverinz
an opening and looks through. BSatisfied, he turns back into
the room.

FELICCA
You are very suspicious, Mr Bond.

BOND
I find I live longer that way.

He crosses to. FELICCA. She steps close to him, smiling up
at him enticingly.

FELICCA
Satisfied?

BOND
Not quite.

He pulls her to him, kissing her deeply. She moans sensually,
then exclaims with sudden alarm as she feels BOND's gun
pressed hard against her jaw.

Continued
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Continued 48

BOND
Where's Fekkesh?

FELICCA struggles to free herself. BOND holds her tighter,

BOND
Come on - where is he? Is he meeting
someone?

FELICCA

I'm sorry, Mr Bond. I ... cannot
answer that question.

BOND
I'm sorry - but I think you may have
to.

As she looks over BOND's shoulder, we see FELICCA's eyes
wliden with sudden fear.

From FELICCA'S VIEWPOINT we see, reflected im a mirrcr
on the wall, a hand holding a gun in the dcorway leading
to the balcony.

FELICCA
(in sudden terror)
No!?

The gun 1s fired. BOND, holding FELICCA, flings her and
himself on to the floor beside the divan. He turns her
over. ©She is dead - a red stain spreading across the back
of her dress.

BOND gets to his feet and, gun in hand, runs across to the
door on to the balcony.

EXT, BALCONY ™ APARTMENT BUILDING CAIRO DAY 484

BOND, gun in hand, comes cut on to the balcony, looks
quickly around him, then runs along the balcony to the
doorway leading to the inside stairway.

INT. STAIRWAY APARTMENT BUILDING CAIRO DAY 48B

BOND comes in from the balcony and stands, listening.
The stairway comes up from below and goes on up to the
upper floors. BOND hears a sudden sound above him. He
starts up the stairs, fast.
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INT. UPPER LANDING  APARTMENT BUILDING CAIRO DAY 48C

BOND runs up the stalrs on to the landing., A closed door
faces him. Gun at the ready, he pushes it open.

EXT. FLAT ROQF APARTMENT BUILDING CAIRO DAY 48D

The door opens slowly and BOND appears, gun in hand. As
he takes a step forward, an arm comes down and his gun is
knocked flying out of his hard. He throws the door wide
and leaps on SANDOR, who is behind 1t. For a moment, they
struggle fiercely, then BOND kicks SANDOR's gun out of his
bhand and sends him flying -across the roof. SANDOR comes
back at him and a vicious fight ensues, with sometimes BOND,
sometimes SANDOR, sometimes both of them coming perilcously
near falling off the roof, which has no guard rails.
Finally BOND, lying on his back, swings SANDOR over his
head and SANDOR goes over the edge of the roof. He saves
himself from actually falling, but is left hanging by his
fingers from the guttering.

BOND crouches on the roof above him, reaches down and
grasps the sleeve of SANDOR's jacket.

BOND
Where's Fekkesh?

SANPOR stares up at him, mouth open, eyes staring. The
fingers of his other hand slip from the guttering, so that
now he is holding on only by the hand in the sleeve that
BOND is grasping. i

BOND
Fekkesh, Where is he?

SANDOR's fingers slip from the guttering. Now he is held
only by BOND's grasp of his sleeve. He looks up at BOND
imploringly. The sleeve starts to rip away from the jacket
at the shoulder,

BOND .
Your life's hanging by a thread.
Come on -~ where is he?

SANDOR
{(gasping)
Pyramids ... the Pyramids.

The sleeve rips away from the jacket and SANDOR, with a
scream of fear, falls into space.

BOND looks at the empty sleeve he is still holding, then
with a shrug he tosses it over ‘the edge of the roof.

BOND
Not a tailor I'd recommend.

With a shrug, he tosses the sleeve over the edge of the roof.

49/
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EXT, PYRAMIDS GIZAH NIGHT o9

The music of the Overture to "Son et Lumlere" runs for
55 seconds, As the music swells, the Pyramid of Khecops
becomes slowly flocded witn light., As the CAMERA TRACKS
IN, the voice of the NARRATOR 1s heard,

NARRATOR'S VOICE
(overlaid) _
You have come tonight to the most
fabulous and celebrated place in
the world, (5 seconds)

EXT. AUDITORIUM PYRAMIDS GIZAH  NIGHT 60

The CAMERA PANS slowly to bring in the serried rows of
the audience. The NARRATOR continues, now with rusic
behind,

NARRATOR'S VOQICE
(overlaid)
Here, on the plateau of Gizah, stands
for ever the mightiest of human
achievements, (5 seconds)

A CLOSER SHOT of the audience, gazing up with awe at the
Pyramid. .

NARRATOR'S VOQICE
{overlaid)
No traveller - emperor, merchant or
poet - has trodden on these sands
and not gasped in awe. (10 seconds)

EXT. PYRAMIDS GIZAH NIGHT €1

A shot from behind the audience, so that they are silhcuetted
agailnst the lighted Pyramid. The lighting chaneges, throvinz
the Pyramid itself into silhouette.

NARRATOR'S YOQICE
(overlaid)
The curtain of nilght is about to rise
and disclose the stage on which the
drama of a civilisation took place.
(10 seconds)

As the music swells, the face of the Sphinx is Elowly
illuminated, as if coloured by the light of dawn, After
15 seconds, as the light grows stronger, the SPHINX VOICE
1s heard over the music,

Continued
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- SPHINX VOICE
(overlaid)
With each new dawn I see the Sun-god
rise on the banks of the Nile. His
first ray is for my face, which is
turned towards him, (15 seconds)

EXT. AUDITORIUM PYRAMIDS GIZAH NIGHT 62

As the SPHINX VQICE continues, we see BOND standing in the

shadows at the side of the auditorium, surveying the audience

obviously srarching for FEKKESH.

SPHINX VOICE
. (overlaid)
And for five thousand years I have
seen all the suns men can remember
come up in the sky. (10 seconds)

BOND's searching eyes are suddeply sti1ll, focussed on a
point in the audience,

From BOND'S VIEWPQOINT we see FEKXESH sitting among the
audience a few seats in from the side away from BOND,
Beside him is ANYA. Their hezds are close together as

they talk quietly and urgently. The SPHINX VOICE continues
in the background.

We see BOND's eyes narrow as he watches FEXKKESH and
ANYA,

A CLOSE SHOT of FEKKESH and ANYA, Or FEKKESH's face, as
he locks past ANYA, we see 2 sudden look of terror. He
speaks quickly to ANYA.

FEKKESH
I must go, Major. W¥e'll conclude
our negotiations later,

He gets up and hurriedly pushes his way along the row cof
audience towards the side of the auditorium away from EOND.
The "Son et Lumiere'" narration continues as a muted back-
ground to the following action,

As FEKKESH disappears into the shadows at the side of the
auditorium, moving towards the front of the audience, we
see BOND moving similarly down his side, As he goes, the
SPHINX becomes brilliantly 1lit.
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EXT, BACKSTAGE PYRAMIDS GIZAH NIGHT 63

(NOTE: From this point, the "Son et Lumiere™ performance
provides conly a background to the action of the picture
and so can be planned in detail at a later stage of the
production; lighting, music and words being arranzed to
provide the most effective accompaniment to the drama).

BOND is moving around in the shadows among the ruins, eerily
1lit by the reflected lights of the performance.

For a moment he sees FEKKESH among the ruins, but loses
him again,

Suddenly the Sphinx is brilliantly illuminated from behind,
s0 that the audience would be seeing it in silhouette.
BOND whips round and his face registers shock.

We see, brilliantly spotlit against the mass of the Sphinx,
the figure of JAWS as he stands lobking about him menacingly,
his huge bhands held ready and tensed, his mouth open,
revealing the two rows of vicious metallic-gleaming teeth.

A quick shot of FEXKESH staring with horror at JAWS. JAWS
starts forward. BOND steps forward, too, and for a moment

he and JAWS are in each other's sight. They stare at each
other. Then, suddenly, the lights of the Sphinx are switched
off. In the shadows, BOND gropes his way among the ruins,
trying to locate FEKKESH and JAWS.

EXT. TOMBS PYRAMIDS GIZAH NIGHT 64

Among the ruins, FEKKESH tries desperately to elude the
gricly. following JAWS, with BOND keeping track of then.

Then, from a vantage poinit, BOND sees FEKKESH scramble along

. a wall and reach the entrance to a tomb,

EXT, TOMB PYRAMIDS GIZAH NIGHT 65

The entrance to the tomb is through an iron-barred grille
now fastened by a heavy, padlocked chain, FEKKESH takes a
key from his pocket, unlocks the padlock and releases the
chain, He pulls open the grille, gces into the tomb and,
from inside, fastens the chain and reilocks the padlock.

" EXT. TOMBS PYRAMIDS GIZAH NIGHT 66

*From BOND'S VIEWPOINT, we see JAWS move implacably towards

the tomb, his lips parted in a devilish grin, his metallic
teeth gleaming evilly,.
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Continued 72

beam ¢of a2 spotlight. BOND dodges behind a column, gun
at the ready. The light 1s suddenly switched off.

A moment later, when a light from a different direction
illuminates the tomb, JAWS has vanished.

BOND approaches the tomb and enters.

INT. TOMB PYRAMIDS GIZAH  NIGHT 73

BOND, gun in hand, comes down the steps into the tomb.
FERKESH is lying dead across the stone block near the

side wall of the tomb. His head i1s bent forward at a

grotesque angle, his shirt ripped away, his bead, neck
and shoulders covered with blood.

BOND stares down at him in grim disgust. Then he puts
his gun away and quickly frisks FEXKESH. He finds a -
pocket diary and flips through it. He stops at the page
which obviously covers the current week.

In a CLOSE SHOT of the diary, under the date Tuesday 3rd
September, is written "Max Kalba, Mujaba Club, 92.40 p.m.”

BOND pockets the diary and moves quickly to the opening.

EXT,. TOMB PYRAMIDS GIZAH NIGHT 74

BOND comes frem the tomb. He takes a step forward and
stops dead. ANYA stands facing him, three or four paces
away. :

E ANYA
_where's Fekkesh?
BOND
He's dead.
ANYA
You killed him.
BOND

No. He was dead when I found him.

He tenses suddenly as a figure.appears from the shadows
behind ANYA and stands at her side - BORIS, a squat, muscular
heavy. There is a slight sound behind BOND. He turns his
head as IVAN, another muscle man, moves out of the shadows
behind him. With a leap, BORIS rushes BOND and brings

him down. As they roll over, IVAN Jjoins the battle. A
vicious punch-up ensues, with BOND at first getting the

worst of it. But, finally,first BORIS and then IVAN are

Continued
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knocked unconscious and lie still, bruised and bloody.

As BOND brushes himself down, he turns to see ANYA standing
beside the doorway of the tomb, watching him,

BOND

Hope you enjoyed the show. Good

night.
He turns and walks away. As ANYA watches him go, all the
lights are suddenly extingulshed,

' 75/
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DELETED _ 82
INT. FOYER BAR AND RESTAURANT MUJABA CLUB NIGHT 83

The foyer is a spacious room decorated in Eastern style
with Western chic. Open doors lezad out to the main
entrance. In one corner of the foyer is a bar, wmanned by
a BARMAN. There are a few MEMBERS moving about the rfoyer,
mostly beautifully dressed middle-eastern men and women.

'The restaurant is an ornately decorated room, with tables

around a central dance flcor. Steps lead up to a low. wide
balcony around the room, with more tables, all occupied by
MEMBERS and GUESTS in evening dress. WAITERS hurry to and
fro. .

OPEN on a CIOSE SHOT of the leading member of a TROUPE OF
WHIRLING DERVISHES, then PULL BACK as the troupe make
thelr entrance on to the dance floor, dancing as they
come. The men and women of the troupe wear colourful

costumes, some playing drums and other percussion instrumentis

For a few moments the CAMERA HOLDS on the spinning and
whirling dancers, then PANS and TRACKS from the Restaurant
through into the Foyer and picks up ANYA as she comes in
through the main entrance. She is looking extravagantly
feminine in a beautiful, low-cut evening dress. As she
looks about her, we CUT to EOND, sitting oo a stoel a:t k2
bar, wearing a tuxedo. He sees ANYA, reacts with surprise
and goes across to her,

BOND
An unexpected pleasure. Welcome
to the Mujaba Club.

He iundicates the bar.
BOND
Allow me to buy you a drink, Major
Amazova. Or may I call you Triple X?

They move towards the bar.
Continued
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ANYA

So you recogniced me,

BOND
{(smiling affably)
1 approve of the gown. A knock-out -
would that be the word?

ANYA .
I'm sorry about Ivan and Boris. Tkey
exceeded their orders.

BOND
Good help is hard to find these days.

They sit at the bar, ANYA on a stool next to a long window
looking nut on to the side forecourt of the Club., The
BARMAN approaches.

BOND
(to the Barman)
The lady will have gin and bitters
on the rocks.

ANYA acknowledges BOND's perspicacity with a slight
inclinatior of the nead.

ANRYTA
(to the Barman)
For the gentleman, vodka martiani,
shaken not stirred.

BOND
(admiring;
Touche.

ANYA

(reciting)
Commander James Bond, recrvited to
the British Secret Service from the
Royal Navy. Licensed to kill and has
done so on numerous occasicns, Mzny
lady friends but married only ocace.
Wife killed

BOND

(an edge ta his voice)
All right. You've made your point.

ANYA
Yol're sensitive, Mr Bond,

BOND
About some things.

He gets off his stool and speaks with seemingly conventioza
politeness,
BOND

And now if you!ll excuse me, Major.
Tragically, I have a previous engagement,
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ANYA
Happily enough, do so I. Goodbye,
Mr Bond.
BOND

Let's say au revoir., I have the
oddest feeling we'll be meeting again
sometime,

He walks away. She watches him cross the room with a look
that suggests the sight is not wholly unappealing. She
turns and looks casually out of the window. After a
moment, she becomes interested in something outside.

84 EXT. FORECOURT MUJABA CLUB NIGHT 84

Seen from ANYA'S VIEWPOINT on the first floor, we look
down on the forecourt. It is brightly 1lit by flood-
lights. A number of expensive limousines and sports cars
are parked. A car moves out and away. A closed van which
- has been moving across the forecourt swings into the vacanz
space. It has a ladder strapped to its roof and a sign =n
~1ts side reading "PYRAMID TELEPHONE SERVICES" painted over
the silhouette of a telephone,

85 INT. FOYER BAR MUJABA CLUB NIGHT 85

The BARMAN puts BOND's and ANYA's drink on the bar in
front of ANYA., She turns from looking out of the window.

BARMAN
The gentleman ...?

ANYA looks across the foyer in the direction BOND went,

85A INT. RESTAURANT MUJABA CLUB NIGHT 854
The WHIRLING DERVISHES are still performing.

A STEWARD stands at the top of the stailrs., BOND appears
and comes forward to stand beside the STEWARD, He watches
the performance for a few moments, then speaks to the
STEWARD.

BOND
I'm looking for a Mr Kalba,.

STEWARD
(with dignity)
Mr Max Kalba is the owner of the Club,
sir.

' : Continued
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lle gestures discreetly towards a table further along the
balcony.

“From BOND'S VIEWPOINT we see KALBA sitting at the table -

a swarthy, cruel-faced man wearing a2 white dinner jacket,

a carnation in his lapel. At the table with him are three
beautiful GIRLS in evening dress. They are all watching

the performance on the dance floor below them,

BOND moves along the balcony until he is standing at
KALBA's side. After a moment, KALBA becomes aware of
him and looks at him with cold eyes,

BOND
Mr Kalba? My name is Bond. James
Bond,
KALBA
(after a moment)
What of it?
BOND
You had an appointment with Mr
Fekkesh,
KALBA
Well?
BOND

He won't be joining you,

A pause, Then KALBA gestures to the GIRLS to leave him,
They get up and move away along the balcony. KALEA nods
to BOND to sit, then turns away, watching the perforamance,
BOND sits at the table.

<

For a few moments, we watch the WHIRLING DERVISHES Spinning
to the rhythm of their drums, their robes Swirling arcund then

Then XALRA turns and looks at BOND,

KALEA
Well? What can I do for you,
Mr Bond?

BOND
' You have something I'm interested
in buying.

From behind them, we hear ANYA'S VOICE.
Continued
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ANYA'S VOICE
: {overlaid)
I would l1ike to bid for it, as well,

They turn, ANYA comes to the table., She 1s carrying her
drink and the drink BOND ordered in the bar,

ANYA
You forgot your drink,

She hands it to him with a charming smile, BOND takes 1it.

_ BOND
Thank you,

ANYA raises her glass to him in a silent toast. KXALBA
looks from one to the other of them, then gestures to
ANYA to sit, She does so. KALRA permits himself a
thin-lipred emile, .

KALRBA
It seems you have competition, Mr
Bond, And from where I sit, I fancy
you will fiod the lady's figure hard
to match,

BOND
Might the contestants at least be -
permitted to view the article for
sale?

A moment, then KALBA puts hils hand inteo his breast pocket
and takes out a small microfilm container, He holds it up
betweaen his finger and thumb, Then, with a smlle, he

drops 1t back into his pocket and turns to watch the dancers,
BOND and ANYA exchange looks of cold appraisal, then they
also turn and watch the show.

We see a few moments of the performance. Then KALBA turns
to BOND and ANYA,

KALBA
Well, now = who will start the
bidding?

Before either BOND or ANYA can answer, the STEWARD appears
- at KALBA's =ide.

STEWARD
Excuse me, sir - the telephone,
An urcent call.

Continued
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KALBA nods. The STEMBD moves away, KALBA smiles at
BOND and ANYA,

KALBA
Before we begin, let us see what
this new contestant has to offer,
shall we? .

He rises and walks away along the balcony. BOND and
ANYA watch him go. The CAMERA PANS around and down
to the WHIRLING DERVISHES,

DELETED 86

INT, FOYER BAR MUJABA CLUB NIGHT 87

There are a few MEMBERS talking in the Foyer and at the
bar, KALBA crosses the Foyer to an opening, A sign over
the opening reads "TELEPHONES".

INT. . FHONE BOQTH MUJABA CLUB NIGHT 88

Against one wall of the room are twg phone booths, each
with a door opening outwards. There is a tahle with
phone books and message pads and 2 couple of comfortable
chairs, In cne corner is a tall, curtained window,

As KALBA enters the room he sees a bulky figure kneeling

on the floor outside the first phone booth, wearing overalls
and a peaked cap pulled low,. The bhooth has an

"OUT OF ORDER" sign on it, On the floor beside the figure
is an open tool box and around it a variety of tools -~

wire cutters, pliers, screwdriver, hack-saw, etc. KXALBA
passes the figure and goes to the second booth A8 he
enters it, the overalled figure lcoks up and we sSee the
bared, gllt;erlﬁa steel teeth of JAWS as he grins with
malevolent anticipation, He gets to his feet,

INT. ©PHONE BOOTH MUJABA CLUB NIGHT 39

As KALBA turns to close the door of the booth, he comes
face to face with the towering figure of JAWS. A great
hand thrusts him back against the wall of the booth
KALBA opens his mouth to scream,
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INT, RESTAURANT MUJABA CLUB NIGHT 89A

OPEN on the WHIRLING DERVISHES building to the climax
of thelr performance.

In a CLOSE SHOT we see BOND and ANYA watching from their
table on the balcony, After 2 moment, BOND looks along
the balcony, then glances at his watch., He looks at ANYA,
She 18 engrossed in the performance on the dance floor,

From ANYA'S VIEWPOINT we see the WHIRLING DERVISHES bring
thelr show to an exciting finale.

As the audience applauds, BOND gets up with sudden decision
and walks away along the balcony,

ANYA watches him go with speculative eyes,

DELETED 280
INT. FOYER BAR  MUJABA CLUB  NIGHT 921

BOND comes into the Foyer, looks around, sees the sign
over the entrance to the Telephone Room and weaves his
way through the few MEMBERS towards it.

INT, TELEPHONE ROOM MUJABA CLUB NIGHT 92

BOKD comes into the room and looks around, It aprears
to be empty,. The door of the first becoth is oper,
with the "OUT OF ORDER" sign hanging on the door handle.
The door of the second booth is closed.

BOND crosses to the second booth and pulls open the door.
KALBA falls in a crumpled heap at his feet. There are
blcody bite marks on his neck. BOND locks down 2t nim
with repugnance, then Zrisks him, looking for the micro-
film container, He finds nothing, He takes the *"QUT OF
ORDER" sign from the door of the first booth, and drops

it on KALBA's body. As he straightens up, he sees the
window in the corner of the room., The curctains have been
roughly pulled aside, the window is wide open. BOKND
crosses to 1t, looks out, then scrambles up on to the sill,

EXT. WINDOW MUJABA CLUB NIGHT 93

BOND, standing in the open window, measures his distance

"to the ground - about ten feet - and jumps.
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EXT. FORECOURT MUJABA CLUB NIGHT 94
BOND lands on the ground, recovers his balance, pulls

his gun from his shoulder holster and looks about him.
From BOND'S VIEWPOINT we see the ranks of cars paried

~in the forecourt. A dark shadow moves between two of

the cars.

BOND sees the movement and starts to track it, ducking
between the parked cars, using them as cover,

We see the shadow approaching the parked van labtelled
"PYRAMID TELEPHONE SERVICES". The huge bulk of JAWS
appears round the side of it. He 1is still wearizcg
overalls and peaked cap and carries the box of tcols.

BOND, moving silently, dodges between several parked
cars, closing in on the van.

JAWS goes round the van, pulls open the door of the
driving seat, flings the tool box across on to the
passenger seat and climbs in.

BOND now has only one car between him and the van. He
ducks round it and reaches the back of the vaa. It has
double doors. In the driving seat, JAWS starts up the
engine and revve up. -

BOND, gun in hand, grasps the handle on one of the doors,
jerks it open, jumps in and pulls the door shut.

INT. JAWS®' VAN NIGHT 95

BOND, gun in hand, sits in the semi-darkness oo tne
floor of the van amidst a welter of telephone eguipment.

He turns his head, listening to the sound of JAWS

revving up the engine, Suddenly, one of the <coors of the
van is jerked open., BOND swings round, gun levelled. to

be faced by ANTA, also with a gun. ¥For a moment. 1hav
freeze, guns pointed at eacn other, Then, as tne van siar-.
to move, ANYA scrambles in. BOND pulls the dcor saut,

ANYA sits on the floor, facing BOND.

. BOND
How long can we go on meeting like
this?

They are jolted as the van swerves, gathering speed.
BOND casually slips his gun into his shoulder holster,
but ANYA keeps her gun levelled at him.

Coatinued
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95 ‘Continued - 95
- MANY A
} ¥alba was called to the
‘phone. Wwhat happened?
i BOND
) . . He got cut off. Permanently.
' ANYA

| _ (reacts - then; =)
: The micro film.iWhere-is 1t?

BOND
i (smiles - spreading his arms)
Search mea.

! . ANYA
) (gesturing at the driving cab)
_ He must have it — or ygu
' wouldn't be here.

BOND
Listen, Major - do you know
who he is? ie's on our
' records. A professional killar.

i ANYA .
' {nods)
Called Jaws.

! A moments' silence. Then:-

' ' ANYA
| ) {strongly)

Make no mistake, Mr.Bond.
I want that micro-film -
and I'm going to get it.

BOND
Unless I get it first.

N 96 INT. DRIVING CAB  JAWS' VAN NIGHT 96

OPEN on a CLOSE SHOT of a small speaker set into the
) dashboard. From it comes ANYA'S VOICE. As she speaks
the CAMERA PANS up on to JAWS, crouched over the wheel.

ANYA'S VQICE
(overlaid}
You find Fekkesh dead =~ you
~ find Kalba dead....

9eA INT. JAWS' VAN  NIGHT . I6A

BOND and ANYA sit, as before, on the floor of the van.

Flmm b ] vvae ooy
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Continued

ANYA .
{continuing)
. You're always too late,
arn't you, Mr. Bond?

BOND
True. But alwavs one step
ahead of you, Major.

INT. DRIVING CAB JAWS' VAN NIGHT

JAWS, hunched over the whe=l, changss into a lower
peering ahesad.

43A

gear,
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EXT. JAWS' VAN  DESERT ROAD NIGHT _ 97

. T

The van 18 on a road running across a vast expanse of
desert. A minor road forks to the left. The van swerves
on to 1it.

INT. JAWS' VAN  NIGHT o 98
BOND and ANYA are thrown together as the van swerves,

bumps, then speeds up s JAWS changes into top gear
agaln.

ANYA
1 wonder where we're going.

BOND
Wherever it i1s, when we get there 1it'1ll
be every man for himself,

ANYA
And every woman.

BOND acknowledges this with a small smile.

EXT. DESERT ROAD NIGHT 99

JAWS' van is bumping along a straight road across a
desert which seems to stretch into infinity.

DELETED 100

EXT. DESERT ROAD NIGHT 101

JAWS' van comes bumping along the track silhouetted
against the sky as the first rays of the sun reach
across the vast expanse of the desert,



102/
103

104

105

106

107

108

109

Wa
[#]]

1¢2
DELETED 103
EXT, XARNAK DAY iC4
A general view of the gigantic mass of the ruins of
Karnak, JAWS' van approaches the ruins.

]

EXT., OCOURTYARD KARNAK DAY 103
JAWS drives the van towards the ruins and into a small
clear area in a secluded courtyard, Then he pulis up,.
INT. JAWS' VAN DAY 105

BOND and ANYA sit tensed, listening. They hear JAWS
switch off the engine, get out of the van and slam the
door, With one accord, they both pull their guns and

face the rear doors, ready for JAWS if he opens them.
There is no sound. BOND lookxs at ANYA, then leans
forward and carefully opens one of the doors a few inches,
Still no sound.

EXT, JAWS' VAN COURTYARD XARNAK DAY - 167

BOND gently opens the rear door of the van a little
further and, gun at the ready, peers cautiously cut,
There is no sign of JAWS - no sign of anvbody. EOND
opens the door wide and gets out of the van, followed
by ANYA, holdipg her gun,

EXT. COURTYARD KARNAK DAY 103
BOND and ANYA stand by JAWS' van, lookilng aboutr then,.

BOND gestures to ANYA to stay where she 1is, He moves
rouad the van, out of sight, ANYA looks at the menacing
ruins towering around her., BOND re-appears and beckons

to ANYA., He indicates a narrow docrway in a great stoae
wall, They walk towards it,.

EXT. AVENUE KARNAK DAY 109

" BOND and ANYA walk along an avenue of gigantic stone

pillars, looking about them with awe -~ and with caution,
alert to the possible menace of JAWS, There is no-one
about. ’
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EXT, RUINS KARNAK DAY 110

BOND and ANYA come round from behind a pillar and stand
staring up. ] :

EXT, PHARAOH KARNAK DAY 111

From BOND'S VIEWPOINT we see the giant carved figure of

a Pharaoh, It is being restored and is covered in
scaffolding. Platforms on the scaffolding are stacked
with great blocks of stone, A massive block and tackle
has been erected with whieh to haul up the stones,.

EXT. RUINS KARNAK - DAY 112
BOND and ANYA move warily a little nearer to Pharaoh.

In a CLOSE SHOT we see them standing looking about them,
against a background of the scaffolding,.

EXT. SCAFFOLDING ©DPHARAOH KARNAK DAY 113

High up on the scaffolding, in a CLOSE SHOT, we see a
huge block of stone, carved in the shape of a clenched
fist, start to topple forward.

EXT., RUINS KARNAK DAY ' 114

ANYA turns casually and looks up. She reacts with sudden
fear, screams and pushes EOND violently aside, A moment
later, the stone fist crashes to the ground on the exact
spot where BOND had been standing, raising a c¢loud of dust,
As BOND and ANYA recover, they look up.

EXT. SCAFFOLDING PHARAOH KARNAK DAY 11

th

From BOND'S VIEWPOINT, we see JAWS standing on a platform
bigh on the scaffolding near the block and tackle. He

leaps on to it and it screams hideously as he comes hurtling
down to earth,

EXT, RUINS KARNAK DAY 116

As JAWS lands, BOND levels his gun, but JAWS swings the
chain of the block and tackle, It swings, knocks the gun
from BOND's hand and shatters a block of stone behirnd his
bead, BOND launches himself at JAWS and hits him with a
vicious right to the chin, There 1s a metallie "dong" as
BOND nearly breaks his fist, JAWS hurls him back into the
maze of scaffolding. BOND crashes against an upright and
staggers, dazed, JAWS 18 about to leap on him, when ANYA's
VOICE arrests him,

Continyed
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Continued 116

" ANYA'S VOICE
(incisive - overlaid)
Don't move!

JAWS swings round, and we see ANYA standing about eight
feet from him, covering him with he; gun,

] ANYA
The microfilm,

JAWS' head moves from side to side w!th angry frustration,
Then, with surly reluctance, he takes the microfilm containsr
from his pocket and tosses 1t at ANYA's feet,

As ANYA bends down to pick up the microfilm container, JAWS
kicks a flurry of sand up into her face, As she reacts,
hanlf~blinded, he jumps forward and knocks her gun aside,

BOND has recovered his senses and dives to retrieve his gun,
but JAWS leaps across, kicks the gun aside and grabs ug a
short length of steel piping. Wielding it like a baseball
bat he advances on BOND with a menacing grin. BCND backs
off against the scaffolding. JAWS swings at nim with the
piece of piping. BOND ducks and JAWS' blow lands on a
scaffolding upright, knocking it out of true., The entire
structure creaks,

EXT. SCAFFOLDING PHARACH KARNAK DAY 117

A platform high on the scaffolding, bullt against the
Pharaoh's staring eves, lurches omincusly. The blocks
of stone piled near the platform's edge rock dangerously.

EXT., RUINS KARNAK DAY 118

JAWS swings his plece of piping again. BOND ducks, bLut

is trapped on the ground among the scaffolding, With a
gsteely grin of triumph, JAWS raises his piping tc smash

it down on BOND's head. BOND rolls aside, kicking out

at & scaffolding upright. It gives way. There is a

menacing rumble., BOND scrambles desperately away as with

a roar the entire structure buckles and collapses 1in a deluge
of stone blocks, scaffolding, steel clamps, rubble and dust.
A8 the dust clears, BOND picks himself up and looks around
him, There 18 no sign of either JAWS or ANYA, BOND turns

" and moves away,

After a moment, there is a movement among the rubble and
one of JAWS' giant hands appears, the fingers searching for
2 hold,
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EXT. COURTYARD  KARNAK DAY 123
From ANYA'S VIEWPOINT in the driving mirror, we see JAWS
lumber to his feet and start shambling in pursuit,

INT. DRIVING CAB JAWS' VAN DAY 124

ANYA looks into the driving mirror again, then, as BOND
pulls his head in, she glances at him with a sudden smile.

ANYA
Shaken but oot stirred.

BOND griuns. ANYA changes gear and accelerates.

EXT, KARNAK DAY 125
The battered van starts limping along the road. ’
EXT. DESERT ROAD DAY 126

The road runs across a wide expanse of desert. JAWS'
battered van comes along, running uneasily.

INT. DRIVING CAB JAWS' VAN DAY 127

ANYA is driving,. BOND sits beside her, nursing his
bleeding knuckles.

BOND
That Jaws character must have his
teeth fixed by a rivetter. By the
way - thanks for deserting me back

there.
ANYA .
Every woman for herself - remember?
BOND

Still, you did save my life.

ANYA
We all make mistakes, Mr Bonad.

The engine starts to splutter. It recovers, splutters
agaln and dies. The van comes to a halt, BOND and
ANYA look at each other,
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128 EXT, DESERT ROAD DAY . 128

129

130

BOND and ANYA are standing beside the open bornnet of JAWS!
battered van. The radiator is dented and leaking. EOQND
wipes his hands on an olly rag and shakes his head
pessimistically.

ANYA looks about her at what seems to be an endless expanse
of sand, Suddenly, her eyes widen and she exclaims,
BOND turns to follow her look,

From BOND'S VIEWPOINT we see, distantly above the level of
a sand duns, a triangular sail moving zlong like a shark's
fin utove water,

BOND and ANYA hurry across the sand and up on t¢o the dune,

EXT. NILE VALLEY DAY 129

As BOND and ANYA struggle up on to the dune, we see, as
from THEIR VIEWPQINT the triangular sall of a felucca
moving slowly along close to the river bank, An ARABR
BOATMAN lounges at the tiller, BOND shouts to the BJAT=-
MAN, then he and ANYA hurry down the dune towards the
river, as the BOATMAN stears the felucca in to & small
Jetty.

EXT, FELUCCA NILE DAY 130

The felucca moves away from the jetty with BOND and ANYA
on board., BOND turns from speaking to the BOATMAN in
fluent Arabic and smiles at ANYA.

ANYA
KWell?

BOND
I think he finds us a little over-
dressed, but he's prepared to take
ug down river towards Cairo,

ANYA gives BOND a frosty smile and makes her way forward to
sit by the mast,.

BOND settles down 1in a shady spot near the stern and takes
the microfilm container from his pocket, From another pocket
he takes a slim black cigarette case, He clicks 1t open

to reveal a supply of cigarettes, He shuts the case, turns

it over and clicks open the back, Next, he opens the
microfilm contziner, reomoves the microfilm and inserts it inte

.the back of the cigarette case. He shuts the case, presses

& button in the corner of it and studiles it,

Continued
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Continued 130

In a CLOSE SHOT, we see that the cigarette case is, in facrt.
a scanner, on which the formulae and diagrams on the micro-
film now show up luminously.

BOND carefully studies the scanner, then clicks open the
caso, removes the microfilm, puts it back into its container
and, finally, puts both the container and the cigarette

cage back into his pocket., He sits back at ease,

EXT., TELUCCA NILE DAY 131

The felucca sails slowly down the river,

EXT., NILE DAY (EVENING) 132

The felucca sails down the river, silhounetted romantically
against a beautiful evening sky,

EXT. FELUCCA NILE DAY (EVENING) 133

BOND and ANYA are snuggled together ir the chill of the
evening amidships in the felucca, eating figs. 1In the
stern, the BOATMAN warms himself as he cooks fish over
& charcoal brazier. ANYA shivers, BOND nestles closer
to her.

BOND
Is there somethking I can do to warm
you up?

ANYA

Don't worry about me, Mr Bond. I went
on a survival course in Siberia.

BOND
(drily)
Yes, I believe 2 great many of your
countrymen do, What did you learn?

ANYA
That it's very important to have a
positive mental attitude,

BOND .
Nothing more practical?

ANYA
Food is very important.

BOND hands her a peach and moves closer to her.
Continued
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Continued 133
BOND
What else?
ANYA
When necessary - shared bodily
warmth.

BOND slips an arm around her and kisses her gently on the
cheek, .

BOND
Is thls what they do in Siberia?

ANYA looks up at bim invitingly,

ANYA
Yes - but mot how they do it.

He kisses her deeply. They break, She sits up.

ANYA
You're not trying to take advantage
of me, are you?

BOND runs a hand lightly along her thigh.

BOND .
That, Major, would be totally agalnst
my nature,

ANYA smiles, produces a cigarette case and takes out a
cigarette with sultry grace.

BOND
I dido't know you smoked.

ANYA produces a lighter.

ANYA
Only when I'm feeling very relaxed.

BOND takes her lighter frem her, flicks it alight and
holds it out to her. Putting the cigarette to her nmouth,
she leans forward seductively with downcast eves as BOND
proffers the light. Suddenly, she puffs a cloud of white

.powder from the cigarette straight into BOND's face.

She turns away fast as BOND gasps for air, then slumps
forward unconscious,
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EXT. LANDING STAGE NILE . DAY 134

OPEN on a SHOT of water lapping against the side of the
felucca, The CAMERA MOVES UP to reveal BOND sitting anid-
ships, recovering from the effects of ANYA's knock-out
powder, He feels his throat tenderly, then searcaes his
pockets fruitlessly for the microfilm container. It 1s
clear ANYA has taken it,

Seeing BOND recovering, the BOATMAN comes forward froxz the
stern, gabbling in Arabic, He gestures, jabbing a fore-
finger into a clenched hand, then placing both hands agains-
the side of his head as if sleeping, obvicusly suggesting
that BOND has merely overslept after an exhaustlns night

of love-making,

BOND gets to his feet, angrily pushes some money into the

BOATMAN's band, and clambers on to the landing stage,

EXT. TEMPLE OF RAMESES Il LUXOR DAY 135

The great ruins dwarf the car that drives through then

towards the entrance to the Tomb of Rameses II,

EXT. TCMB, ENTRANCE TEMPLE OF RAMESES II LUXGCR 136
DAY -

The car, with BOND driving, pulls up outside the entrance

to the tomb -~ a stone doorway set in a hillside. EBOMND

gets out acd goes to the doorway., A flight of steps leads

down into the heart of the hill, BOND goes in.

INT, STEPS TOMB OF RAMESES 11 LUXOR DAY 137

BOND comes down the long flight of steps that lead to the

burial chamber

INT. BURIAL CHAMBER TUMB OF RAMESES II LUXOR DAY 138

The chamber 1s large and lofty, carved out of the rock
deep in the hillside. Around the walls are age-old rock

- paintings, BOND appears in the opening from the steps

and crosses the chamber,

On the wall is a rock painting, the centre figure being
a nude Egyptian dancing girl in a typical pose, ROND
touches a hidden button and the girl's legs spread wide
open ~ they form, 1n fact, the edges of a pair of double
doors, BOND steps through between the girl's legs,
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INT, ANTEROOM M'S H.Q. EGYPT DAY 139

Like the burial chamber, this room is cut ocut of the rock.
There fare similar wall paintings, but they surround an

entirely modern office,
MONEYPENNY sits at a stylish desk, ultra-modern telephones

at her elbow,
BOND comes through the double deoors. MONEYPENNY looks

with interest at his dishevelled 'evening clothes.

MONEYPENNY
Fell! It must have been quite a
party, James,

BOND
It was, Monevpenny - and 1'd like
to get my hands on one of the guests,

INT. OFFICE M'S H.Q. EGYPT DAY 140

BOND comes through the door and stops dead. Sitting at a
desk facing him is GOGOL, in unifeorm, Behind hin, ziso
in uniform, stands ANTYA, As BOND freezes, M comes ZIrcno
behind the door,

M

(breezily) .
Ah, there you are, James, We've
been expecting you, There's been
8 change of plan,

(he indicates Gogol)
You probably recognise my opposite
number at the K.G.B, - Cclonel Gogol,

BOND and GOGOL nod formally.

M
And I believe you're familiar with
Major Amasova?

BOND
(stiffly)
Enough to know what brand of cigarettes
she smokes.

M
Our respective governments have agreed
that we should poel our resocurces to
find out what happened to our submarines,

Continued
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Continued 140

GOGOL
(smugly)
We have entered a new era of Anglo-
Sovliet co-operation,

He beckons to ANYA,

GOGOL '
And as a sign of Russian good faith,
I am prepared to make available to
you the nicrofilm recovered by Agent
Triple X,

ANYA takes from her bag the microfilm container.

ANYA
With considerable ease, I might add,

She holds out the container to M.

BOND
(to M - decisively)
Don't bother with it, sir. It's
useless, I had a look at it on the
baat.

ANYA
(firmly) .
I can assure you it's guite genuine.

BOND
Except that all the vital technical
ipformation's been taken out. It was
only intended to whet our appetites.

M
(drily)
S0 much for detente.

BOND takes the microfilm container from ANYA and holds it up.

. BOND
"Unless @ and his boys can come up
with something from this.

INT., Q'S WORKSHOP M'S H.Q. EGYPT DAY 141

A door opens and throupgh it we see a male figure in Arab
dress seated back to us on a pouffe. Immediately, the
figure is shot into the air, cracks against the celling
wvith sickenlong force and falls to the floor, lying in a
lifeless heap.

Continued
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141 Centinued 141

142

Q leads BOND from the door across the room. As they pass
the Arab figure on the floor, we see that it is a dumny,
1ts head now shattered, From the pouffe there protrudes a
powerful spring - it is, in fact, a large jack-in-the-box,

As Q and BOND cross the room, we catch a quick glimpse of
a TECHNICIAN adjusting a hubble-bukble containing a tape
recorder, Nearby a 2ND TECHNICIAN presses a button on 2
camel saddle, releasing a knife blade which would stab the
rider. Q and BOND move on towards another door,

INT. OFFICE M'S H.Q. EGYPT DAY 142

A viewing screen has been erected at one end of the room,
Elght or ten feet in front of it a projector has been
mounted on a stand. Beside it is Q. On either side cI

the projector are several chairs, M, GOGOL, BOND and

ANYA are sitting, watching the screen. On it is being

shown a slide of a section of a blue-print of some con-
plicated scientific apparatus, with various parts capriomned.

Q
We're pretty certain this blue-print
was draughted in Italy. The size
corresponds with Venetian Octavo, and
the tyne-face is an Italian one - note
the slight upward stress on the
transversals.

BOND looks hard at the screen. He points.

BOND
What's that mark in the top left-
hand corner?

Probably a show~through of something
the blue-print was resting on when it
was photographed. It must have been
done in a huarry.

BOND
(keenly)
Can you enlarge 1it?

Q

Just a minute.

He adjusts the focus on the projector and we see the mark
in the corner of the blue-priant getting larger. Soxe
lettering becomes visible - ORATORY, followed by a design
of a squat fish standing on its tail.

Coutinued
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Continued -

M
(puzzled)
It looks like part of a letter
heading.

GOGOL
Y"Oratory"? What 1is that?

BOND
It's another name for a chapel.

Q
(staring at the
screen)
It looks a bit like a bishop's mitre.

M
(drily)
Perhaps we should consult the Vatican.

ANYA
(with sudden excitement)
It's a fish! That's the symbol of
the Stromberg Shipping Line.

Q
Karl Stromberg?

M
One of the richest men in the world.
ANYA
(to Gogol)

One of the principal capitalist
exploiters of the west, sir.

BOND
(snaps his fingers)
Of course! ' Not oratory, Lob -

oratory! Stromberg has a marine
research laboratory.

(to M)
In Corsica, 1 think sir.

M
Good work, Double-0O~Seven.
ANYA
{(to Gogol)

Actually, sir, 1it's in Sardinia.

GOGOL beams at her. She turns to BOND and they look at
each other coldly. :

142
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142A EXT, COUNTRYSIDE ITALY NIGHT 14247

An express train is travelling fast through the night.

1428 EXT. TRAIN NIGHT : 1428

As the train travels, in a CLOSE SHOT we read the board
along the side of one of the carriages, It reads, in
Italian - "ROME - SARDINIA EXPRESS"”,

142C INT. CORRIDOR TRAIN NIGHT 142C

The corridor in a first class sleeper coach.

The door at one end slides open and BOND appears, carrying
a bottle of wine. Behind him comes ANYA. As they mave
along the corridor, BOND cnecks the numbers above the
doors. Half-way along, he stops at a dosr, opens it and

stands aside.
They are both in a new, friendly, relaxed mood. ANYA

smiles her thanks ~ then

ANYA
That was a delicious meal, Thank you.

She goes through the door.

142D DELETED ) 142D
142E INT. ANYA'S SLEEPER TRAIN NIGHT — 142E

ANYA moves into the sleeper, BOND, holding the bettle of
wine, stands in the doorway.

BOND
I didn't know you had such a healthy
appetite,

ANYA
(amused)
Neither did I. It must be travelling
by train. I always enjoy it. I
remember

She stops and looks thoughtfully out of the window at the
passing countryside.

BOND
You remember what? '

~ ANYA
I was going to talk about a wmission.

Silence for a moment. Then

Continued
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142E Continued 142F
BOND

It's silly, isn't it - that we can't
talk? We're in the same business.

ANYA
But with rival companies.

BOND
Not rivals at the moment,

ANYA
(with a little smile at him)

No.
BOND holds up the bottle of wine.

BOND
A nightcap? On the firm?

ANYA shakes her head.

BOND
(persuasively)
Corton Charlemagne seventy-one.
I bought it specially.

ANYA
(meaaing it)
I'm sorry, I've an idea tomorrow's
golng to be a busy day. I must sleep.

She unbolts the door and opens it. BOND shrugs philoso-
phically, moves across and turans in the doorway.

BOND
Sleep well.

ANYA
And you.

He goes through into his sleeper. ANYA closes tne coor and
bolts it. For a long moment, sne pauses with her aanc on
the bolt. Then, smiling to herself, she slowly and quletly
slides the bolt aside again.

142F INT. BOND'S SLEEPER TRAIN NIGHT . 142F

BOND 1is standing close to the communicating door retween
his sleeper and ANYA's, listening intently. After a moment,
with a small smile, he turns away,.

142G INT. ANYA'S SLEEPER TRAIN NIGHT 142C

ANYA unbuttons her suit, takes it off and tosses it on the
bed. She stands looking thoughtfully out of the windew as
‘she starts to unflasten her bra,.
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143~
- DELETED 147
EXT. TRAIN NIGHT . 148

The train is on an embankment, travelling wmore slowly now
up an incline.

INT. BOND'S SLEEPER TRAIN NIGHT 148A

BOND is standing looking out of the window. Ee has thrown
his jacket on the bed and is now unstrapping his shoulder
holster with his gun in it. He takes it off and drops it
on a chair. :

DELETED : 149
INT. ANYA'S SLEEPER TRAIN NIGHT 150

ANYA is now wearing a chiffon nightgown. Her suit 1is
lying on the bed. She picks up the jacket, turns to the
wardrobe and slides the door open. Facing her iz JAWS,
crouched, arms spiread, a2 grin exposing his gleaming steel
teeth. As ANYA screams, he leaps from the wardrobe and
grabs her,

INT. BOND'S SLEEPER TRAIN NIGHT 1504

BOND is standing by his bed as he hears ANYA scream. EHe
leaps to the communicating door and wrenches it open,

DELETED 151
INT. ANYA'S SLEEPER TRAIN NIGHT 152

ANYA is struggling with JAWS. He swings his hand, knocks
her unconscious across the bed and leaps on her as EOND
bursts in from his sleeper. As JAWS gets to his feet,

BOND wrenches the hinged table from the wall and crashes i*
down on JAWS- besd.

The fight continues, made all the more desperate by the
confined space. At one moment, JAWS throws BOND on the
floor and gets his teeth into BOND's shoulder. BROND
mapages to kick himself free, but the blood seeps through
his shirt sleeve. The bedside light crashes to the floor
and smashes. BOND grabs it up. The bulb has gone, the
lamp's terminals are exposed. As JAWS comes for him again,
grinning viciously, BOND thrusts the lamp into JAWS' mouth,
There is a blinding flash as the terminals connect with the
steel teeth. JAWS 1s flung violently backwards across the
compartment, crashes straight through the window and out
into the night.
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1532 Continued

BOND picks himself up, peers out of the window for a
moment, then turns to ANYA. She is struggling up on to
her eibows on the bed. BOND goes quickly to her, sits
beside her and puts an arm round her,.

BOND
You all right?

ANYA nods dizzily. She sees the blood on the shoulder
of his shirt., She kneels on the bed beside hinm,

ANYA
You're hurt... Is Le dead?

BOND
I doubt it. He's probably eating
the rails for dessert.

ANYA
Let me see it.

Gently, she helps him get his shirt off. On his shoulder

are two fire prints of JAWS' teeth,

: ANYA
We should clean that up,

BOND .
Later. Let's worry about you now.

He looks around the wrecked compartment,

BOND
Not the cosiest of bedrooms, would
you say?

He gets up, takes her hands and pulls her gently to her
feet,

BOND
What did they teach you on that
survival course?

ANYA
+ss B positive mental attituds ..,

He turns, unbolts the communicating door znd opens it.
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153 INT. PBOND'S SLEEPER TRAIN NIGHT 153

BOND draws ANYA to him through the doorway and takes her
in his arms.

BOND
... and shared bodily warath.

They kiss memorably.

ANYA
You saved my life. Thank you,
James. '

He winces as she accidentaliy touches his wounded shoulder.

ANYA
I'n sorry. Let me look at it.

She moves *o the bed and sits, pulliag him down beside her.

ANYA

What can we use for a bandage?
BOND

How about this?

He touches her slip then pushes the shoulder straps aside.
They kiss again and sink down on to the bed in a close

embrace.
154 DELETED 154
155 EXT. "TRAIN NIGHT 155

The train roars through the night.

Ji

1554 EXT. MOUNTAIN ROAD SARDINIA DAY 15347

-

OPEN on a CLOSE SHOT of a carozza - a horse-drawn carriage.
The DRIVER whips up his horse. The carozza travels fast
down the road. In the carozza are SOND and ANYA, their
travelling grips stowed at their feet. BOND points aside
and below them. ANYA looks. The CAMERA PANS away and
down. BELOW is the sea, The CAMERA picks up, distantly
approaching, the car ferry which plies between the main-

" land of Italy and Sardinia. .

156/ . 153/
157 DELETED . 157
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158 EXT. SEA SARDINIA DAY . 158

A CLOSER SHOT of the car ferry Sailing through a calm sea,
approaching the coast.

158A EXT. MOUNTAIN ROAD SARDINIA 158a

The carozza, with BOND and ANYA, comes down the road,
approaching the ferry dock.

159 EXT. FERRY DOCK SARDINIA DAY 159

A votice board, prominently placed on the dockside, reads
"SARDINIA CAR FERRY". OPEN on a shot of the carozza

driving on to the dock and pulling up. BOND and ANYA alignt,
The CAMERA PANS on to the car ferry, now berthed at the dock-
side. The doors are open and the first car is just being
driven down the ramp on to the dock. It 1s bright red. This
is the Lotus Special., We see that the driver is (. He sees
BOND and ANYA, waves to them and drives the car into a
parking space on the dockside., As the carozza moves away
from them, BOND turns to ANYA.

BOND
Just a minute.

~Be leaves ANYA and goes across to @ who has got out of the
car. ANYA stands waiting a little irritakly. From ANYA'S
VIEWPOINT we see @ showing EOND the controls of the car,
BOND puts his grip in the car, then they walk round it
together with Q seemingly pointing out the excellence oI
its design. Then BOND walks towards ANYA, signalling to
her to come to him., As tbey meet, BOND gestures to the car.

BOND
Q's brought thils for us. Isn't that
kind?

He takes ANYA's grip irom her and puts it in the back or
the car with his own.

Q
(fussily)
You will take good care of the equipment,
won't you? There are some sSpecial
accessories ... .

BOND
(blandly)
Q@ - have I ever let you down?

Q looks sceptical as BOND gestures to ANYA to get into the
passenger seat.
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Revised 20th September 1876 64

" EXT. MOUNTAIN ROAD SARDINIA DAY 160

The Lotus Special, with BOND driving and ANYA beside him,
weaves 1ts way through the beautiful mountain scenery.

EXT. FORECOURT HOTEL CALA DI VYOLPE SARDINIA DAY 161

A two or three storey, modern luxury hotel built in
traditional style, set on a hill overlooking the sea,
BOND, with ANYA beside him, drives the Lotus Special up to
the entrance. A DOORMAN steps forward and opens the door
of the car.

INT. HALL HOTEL CALA DI VOLPE SARDINIA DAY 162

Spacious, airy, luxurious. A few holiday-making GUESTS
stand and =it around. BOND and ANYA enter and go to the
reception desk, The RECEPTIONIST -~ a beautiful girl -
greets them,

RECEPTIOVIST

Good morning, signor, signora.
BOND

I have a reservaiion., The name's

Sterling.
The RECZPTIONIST looks at the hotel register.

RECEPTIONIST
Ah, yes - Mr and Mrs Sterling.
Booked from Cairo.

BOND
That's right.

RECEPTIONIST
We have Suite A Five for you. Sitting
rocm - and two bedroons.

BOND looks aside at ANYA with 2 small azmused smile.

BOND
Moneypenny being a little over-
efficient.

ANYA suppresses a smile,

BOND
(to the Receptionist)
Are there any messages for me?

i
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Continued ' . 182

The RECEPTIONIST takes a note from the pigeon-holes behind
her desk and hands it to BOND. He reads it quickly, then
smiles at ANYA.

BOND
Excellent. We've been granted an
audience,

EXT. SEA SARDINIA DAY 163

A powerful motor launch_travelling fast, &l L L _STROVMBERGAYS at
the wheel, with a !CREWMAN beside him. T

KAOQMI %tanas forward--100king- rather like an old-fashioned
ship's figurehead. The CAMNERA PANS with the launch and

we see that it is heading towards a landing stage below
the Hotel Cala di Volpe.

EXT. LANDING STAGE SARDINIA DAY 164

BOND and ANYA are waiting on the landing stage, casually
dressed, looking out to sea at the approaching launch,
BOND registers appreciation of what he sces.

The launch cuts its engines, drifts in to the landing
stage and the two CREWMEN steady her NAOMI looks up at
BOND smilingly.

NAOMI
Mr Sterling?
BOND
(smiling)
That's right.
NAOMI

I'm Naomi, My Stromberg sent me to
collact you.

BOND helps her ashore, studying her with appreciative eyes.
He indicates ANYA.

BOND
This is my wife - and assistant -
in all things.

ANYA and NAOMI weigh each other up appraisingly.

BOND
I do appreciate Mr Stromberg seeing
me at such short notice. I take it he
heard from the President of the Royal
Oceanic Society?
Continued
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Continued : . 164

L NAONI
Yes. He doesn't usually receive
vigitors, hut I think he found Sir’
Georpge's letter more persuasive than

most,

BOND
It seemed too good an opportunity -
to miss,

NAOMI

You're on holiday here?

BOND-
(smiling, with a
glance at Anya)
Business and pleasure. Where there's
an ocean, a marine biologist is never
on holiday. ¢Can I offer you a drink
before we go?

NAOM1
No, thank you. Mr Stromberg is a
busy man. His time is precious.

BOND
Qf course,

NAOMI gestures to ANYA to go aboard. ANYA steps down into
the launch. BOND puts out a band to NAOMI and gallantly
helps her aboard.

: BOND
What a handsome craft.

He looks appreciatively at NAOMI's luscious figure,

BOND
Such beautiful lines.

As he follows NAC!I aboard he catches ANYA's ccldly
disapproving eye.

The CREWVMIN revs up the engine and the launch moves away
gathering speed.

EXT. LAUNCH SEA SARDINIA DAY 165
The launch is travelling fast. BOND and NAOMI stand side

by side. ANYA is seated behind them, in the stern.
NAOMI points ahead. BOND. looks with quickly mounting

interest.  Lorat. .U oo T
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EXT. ATLANTIS AND ISLAND SARDINIA DAY 166

From BOND'S VIEWPOINT we see that we are approaching a
small island, rising precipitously from the seca. A
quarter of a mile off-shore there rises the massive
structure of Atlantis, with 1ts huge pillars and curved
dome,

EXT. LAUNCH SEA SARDINIA DAY 167

BOND looks aside at NAOMI. She looks at him and smiles.
He returns her smile. ANYA watches with cold eyes.[

-‘T
W" 1J\)J-A—
EXT. CONTROL ROOM ATLANTIS DAY 168

Behind a window, STROMBERG can be seen looking out.

EXT. ATLANTIS SARDINIA DAY 169
As the launch nears Atlantis, the dock doors open., The
launch reduces speed and moves through the doors. PO o

A = r ek
EXT. BOAT DOCK ATLAW”IS DAY 170

i amar =T
The launch travels, slowly to the landing stage between
tke great pillars bupportlnc the dome structure, We
see CONTHOL MEN watching from the CONTRCL ROO)M above.

NAQM]I steps out on to the landing stage. ANYA and BOND
follow. They look around them. They see the Control
Room. At various vantage points, GUARDS are posted,

BOND
Very impressive.

NAOMI leads the way across to the open doors of an elevator.
She turns to BOND.

BOND
While I'm with Mr Stromberg, perhaps
you could show my wife around a bit.

NAOMI
0f course,

‘ANYA looks at BOND coldly as he enters the elevator.

BOND
(to Anya)
See you later, darling. Don't be a
bothexr to Naomi, now.
Continued
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Continued 170

NAOMI
(to Bond, discreetly)
Oh, by the way - Mr Stromberg
prefers not to shake hands.

The elevator doors close.

INT. SITTING ROOM ATLANTIS DAY ' 171

The doors of the elevator open and EOND steps out. He
looks around him with interest and some surprise at the
elaborate decor and the fish tanks on all sides. He
realises he 1s alone. He walks across the room to one
of the tanks and examines the brightly coloured tropical
fish swimming around. STROMBERG'S VOICE comes from the
shadows on the other side of the room.

STROMBERG'S VOICE
(overlaid)
Why do we seek to conquer space ...?

BOND turns and peers across the room,

From BOND'S VIEWPOINT as STROMBERG continues speaking, his
figure appears dimiy from the shadows between two of the
fish tanks.

_ STROMBERG
... When seven tenths of our universe
remains to be explored ...?

STROMBERG moves forward into the light towards BCND.

STROMBERG
»+.. the world beneath the sea?

BOND
You seem to be well equipped to repair
that oversignz, 5r Stromperg. My name

is Sterling. Robert Sterling.

He starts to hold out his hand, then remembers and uastily
pulls it back.

BOND
It's very kind of you to receive me.

STROMBERS
Not at all. It's always a pleasure to
welcome someone with a mutual interest.

Continued
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He looks at the ifish tank., An unusual fish swims near
the glass. STR0:BsaG points to it.

STROLBZuG
You recoznise that varietv, of
course.

BCAD lcoks carefully at the fish. There is a lonz sileace.
STxUSBLKG watches BCND with untlinkinst eves. Then ...

. BCGND
Oh yes. A lion fish.

STROMBERG

(condescendinglyv)
iiell, that is one of its comwon
names.

ECND

(smootnly)
Or, of course, prernis volitans.
(pronounced - terr-o-is wvolitans)
Other fi=zhh avoid irt.

(he points at the fisn's sonines)
Those dorsal spines are laden with
vernom.

-

fle turns to 3TRULEZAG, his eyes for a momant resting on
STULBExG'S webbed nand. . S
oOND
Handsome, Gut deadly.

STRCMUBEKG, se2ewningly casually, puts his hard behiad his
back.

STROMBERG
ou Xnow vcur subjest, M.

in -
W

e
i

RS ]

e

e
terli
ZOND
One tries.
(b2 looks arourd hi=)
You have a romarkable establisament
here, Mr. Sirombzrgz.

STACUBING moves slowly round the room. BECOND zoes with him.

STOMBIUG
I'm somewhat of 2 recluse. I wish
to conduct my life cn my own terms -
and in surrvundinzs with. waich I can
identify. That is.a privilege of
wealtn.

EOnD
You don't niss the ovutside world?
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171 Continucd 171
STHU&b&iG
For me, tiais is all the world.

He points to a shoal of tzautiful, brichtly coloured fish
in the tank they arz opzosite.

ST--...\ B" -
There i3 Ezavuty ...

He points to a hideouslv ugly fish.

STRCVWBERG
There is ugzliness.

Vie see a fish with a head of a small fish protruding {rom
its mouth.

STRCVWBERG
And ther: is death.

As he turns away, the menacing grev shadow of a shark

anpears behind the zlass with a glinps2 of murdercus
eth, SCMND watcnws 1t as 1t swoops down and us azain,

seaming to dirsct clil's attentioa te tne hottem of the

tank. Lying there iz a female hand with, on it, the

rings and braczlets we have seen worn by thz ASS

BC\D turas at the soundé of STRCHMEEIG'S VOICE be

STROMBE2G
(overlaid)
I think you will finc this interesting
Jir. Sterling

.l

BOND sees that ST2CUEITG is locking into a biz zlass case.
CCXND crosses to iz side. The case contains a madel of an
undervater citv, with circnlar dened tSuildings scatters
about the sza-bed, connected bv tubular corricors,
dowinatec bv the great nass of Atlantis itself.

[

[

ZIND
An upoerwataoer citv.

. STRCMEZS=G
The only hepe for the future of
manxind.

BCND
- (lightly)
tie all have our dreams.

STROsES

No dream, Yr.- -Sterling. Socon, a
reality.

(continued)
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Continucd

There is5 a low bleep, and a grecn lizht amonsgst a nanel

"of li~hts on the wall starts flashinzs. The tension is

broken.

STINBERG
And now, I'm afraid, you must excuse
me. I have business to attend to.

He moves to the open doors of an elevator beside one of
the tanks.

STROMBERG
You will find the ladies waiting
for you.

BOND steps into the elevator.

STRCLBERG
Goodbve, r. Sterling. If we don't
meet again, I wish you luck with
your research,

BON
The glimpse you've aiforded me tocay,
Mr, Stromberys, encourazes ne 1o
re-double my elfforts.
STRCMEEZNG presses a bution. The elevator doars close.
The CANMZRA MCV
face.

INT. BOARD RCOL. ATLANTIS. DAY

0f<IN cn a CLOS:S B30T of the elevator doors. They open.

BOND steps oat and finds ANYA and NAOMI waiting for hin.

BOND looks aground the room with interest.

NACLT

(smiling)
dow - 1f you're readv, ur. Sterling,
we'll go back to the launci.

She lecads the way to an opening on one side of the rooa.

In an 2lcova is a scale model of a sgiant tanker. BOXNDG
and ANYA examine it with interest.

NACMI
This is the Liwarus. The latest
addition to the Stromberg Line fleet.
Launched nine wmonths aze. At six
hundred thuousand tons, it's the
birmwest tanker in the world.

ANYA
After the Karl Narx, of course.

BOND takes her arme.

£3 IN to a CLC3Z 3HCT of STRCIRIRAG'S brooding

17,

fcontinued)}
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BOND
Really, darling - waat amazing
.items of information you do store
away.

lle smiles at NaACUI, who moves avay. BOXD and ANYA [ollow.
DEIETED

INT. SITTING RCCM ATLANTIS DAY 173
STRCMBERG stands staring into one of the tanks.

STROMBZRG
Were they the two on the train?

He turns to lock aside and we see JAWS towerinzT mepacingly
in the shadows. e nods.

STRMIZERG
James Bond. And the woman is Mzajor
Amasova, a Russian azent. L2t t{hen
w2t ashore ... then kill them!

He turns and looks into the tank. A shark swirls tast
dramatically.

2XT. FORICOU R AOTZL CA2L4 DI VCLE SARDINTIA 174
DAY

The tyres of BOND's Lotus Special squeal as tihe car lza:n

forward, swings cut of the foracourt and accelerates nw:

BOND 1s driving, with ANYA heside him.

INT. LOTUS SFECIAL HOTEL 20CaD SARDINIA DAY 17

¢]]

BUND stares ahead, absorbed. aNY4A looks a2t him.

ANYA
You're being very secretive. ‘here
are we going?

BeND
want anotier look at that Stromberg
lakboratory.

ANY A
(puzzled)
tthere: from?
BOND
Let's say from a different anczle.

vefore ANYA can query this,.BOND.continues:-

BOND
D'you recikon he could operate the
tracking systen from there?

(continuaz)
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Continued

ANYA
It's possible, I suppose. Locate
our submarines -and then what?
Sink them?

BOND
Who knows? All we're sure of is that
two nuclear submarines are missing.

- ANYA
{(with emphasis)
And their missiles.

BOND
And their missiles. Right.

Silence for a few mcoments, then ...

EXT.

The Lotus Specal comes past at speed, passing a lav-:

ANYA
What did you make of the model of
that tanker?

BOND

{(with a frown)
There was something funny about the
design of the bows, wasn't there?
I've been on to M to check her out.

COAST ROAD SARDINTA DAY

A motor-cycle and sidecar swings ocut of the lay-by

accelerates in pursuit.

The sidecar is empty.

72

The RIDER wears a crash hel—==z1t.

[T
~1
1

[
-J
T



———

-~
r

i

177

178

179

180

181

182

73

INT. LOTUS SPECIAL  CORNICHE ROAD SARDINIA DAY 177

ANYA is looking into the wing mirror. She turns and looks
back through the rear window. She turns to BOND.

ANYA
James - that motor cycle ...
BOND
... bas been following us for the

last mile.

He looks up into bhis driving mirror. He accelerates.

EXT. CORNICHE ROAD SARDINIA DAY 178

The Lotus Special, accelerating, comes round the curving
rocad, with below a sheer drop into the sea. A noment
later, the motor-cycle and sidecar, also accelerating,
follows round the curve, the RIDER leaning sideways to
balance the combination.

EXT. CLIFF ROAD SARDINIA DAY 179

The road runs straight for scme distance. On one side,
the cliff face towers zbove the road. On the other side
a low stone wall, with beycnd, a sheer drop of threse
hundred feet into the sea.

The Lotus Special comes fast round a corner and into the

straight, accelerating fast.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 180

BOND's eyes narrow as he looks ahead. Beside him, ANYA
tenses.

EXT. CLIFF ROAD SARDINIA DAY 181

From BOND'S VIEWPOINT we see the road stretching straight
ahead. Some distance away an articulated lorry is
travelling in the same direction as BOND. He 1s gaining
quickly on 1t.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 182

BOND glances up into his driving mirror.

In a CLOSE SHOT of the mirror, we see the motor-cycle and
sidecar, now only a hundred yards behind BOND, the RIDER
crouched low.

BOND looks ahead again.,
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EXT. CLIFF ROAD  SARDINIA DAY 183

From BOND'S VIEWPOINT, we see the articulated lorry,
nearer now. On the back of it we can read the caption
in Italian, painted over a picture of a bed with a
striped mattress and pillows ...

THE MANDAMI MATTRESS COMPANY
TURIN

From ANOTHER ANGLE we see the motor-cycle and sidecar,
now only fifty yards behind the Lotus Special.

1 ]

EXT. MOTOR-CYCLE CLIFF ROAD SARDINIA DAY 182

The RIDER operatés a switch on his handle~bars. Jets
start blazing from the back of the sidecar. The RIDER

- double~twists the throttle. The sidecar becomes detachecd

from the motor-cycle and starts to zoom ahead like a jet~
propelled rocket, straight for the Lotus Special.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 183

BOND looks in his mirror, sees the sidecar gaining on
him and accelerates.

[
Gis
O

EXT. CLIFF ROAD SARDINIA DAY

The Lotus Special, accelerating, comes up behind the
lorry, with the sidecar close behind it.

INT. LOTUS SPECIAL CLIFF ROAD SARDINIA DAY 187

BOND, with the lorry right ahead of nim, turns the
wheel. ANYA is holding on to the dashboard, her iace
tense with fear.

EXT. CLIFF ROAD SARDINIA DAY 18¢&

The Lotus Special, only about three feet behind the lorrry,
pulls out sharply.

From BOND'S VIEWPOINT we see another big lcrry coming tke
other way, Straight towards BOND.

BOND swings the Lotus Special back again, cutting in righrt
in front of the lorry going his way.

The DRIVERS of both lorries sound thelr horns angrily.

The sidecar, jets blazing, hits the back of the articula:ss
) Continuec

-
-
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lorry. There 1s a violent explosion and the air is filled
with debrilis and a huge cioud of feathers.

The motor-cycle roars into the chaos, the RIDER-being
immediately ‘enveloped in the dense mass of feathers.
Blinded, he swerves, crashes through the wall and he and
the motor-cycle go somersaulting down into the sea three
hundred feet below.

EXT, LOTUS SPECIAL CLIFF ROAD  SARDINIA DAY 189

BOND has pulled up, some distance ahead of the wrecked
lorry. He sits looking into the driving mirror. ANYA
has turned and is looking back through the rear window.

BOND
All those feathers and he still
couldn't fly.

EXT. ARTICULATED LORRY CLIFF ROAD SARDINIA DAY 19¢C

The LORRY DRIVER, bemused, has hilis head out of the window
and 1is locking back.

The CAMERA PANS and we see that the cloud of fezthers has
cleared sufficiently to reveal that although hkis cab is
intact, behind him is nothing more than a mangled skeleton
of what had been his lorry.

EXT. MOUNTAIN ROAD SARDINIA DAY ‘ 191

The road winds down the mountainside, sometimes in the
open, sometimes through trees.

The Lotus special comes into view, travelling down the
road. It takes a corner through trees. As it disappears,
2 car pulls out from the trees and follows the Lotus
Special. The car 1s driven by a STROMBERG HEAVY. Besilde
him sits JAWS. In the back seat are two more STROMBERG
HEAVIES. They are all dressed to lcok like tourists -
even JAWS. He is wearing a light-weight straw hat.

JAWS winds down his window, 1lifts an automatic rifle and
rests 1t on the sill.

INT. LOTUS SPECIAL MOUNTAIN ROAD SARDINIA DAY 192

ANYA turns from looking in her wing mirror and looks back
through the rear window.

ANYA
James ,..

Continued
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BOKD
Don't tell me.

As he swings the wheel, there 1s the sound of gunfire -
several shots 1in quick succession.

EXT. STROMBERG CAPR MOUNTAIN ROAD SARDINIA DAY 193
The Stromberg car comes down round a corner. JAWS is

firing from the passenger window, -

EXT. MOUNTAIN ROAD SARDINIA DAY 194
The Lotus Special swings round a ccrner and starts down

a straight stretch of road with a sheer drop on one side.
The Stromberg car is only about thiity yards behind. JAWS
fires several shots.

INT. LOTUS SPECIAL MOUNTAIN ROAD SARDINIA DAY 1835

BOND presses a button on the dashboard.

EXT. LOTUS S2PECIAL MOUNTAIN ROAD SARPINIA DAY 196
From the back of the car comes a powerful jet of white
liquid cemeat. -

EXT. STROMBERG CAR  MOUNTAIN ROAD SARDINIA DAY 197
The Jet of liquid cement hits the windscreen of the
Stromberg car and blots 1t cut, solidifying immediately.
EXT. MOUNTAIN ROAD SARDINIA DAY 198
The Stromberg car swerves crazily, straightens, then

swervecs again and piunges off the road in a spectacular
dive, disappearing from sight.

EXT. FARM COTTAGE MOUNTAIN ROAD SARDINIA DAY 199
First, a CLOSE SHOT of a weather~beaten COUNTRYMAN. He

is standing on a patch of rough ground a few feet away

from his cottage, looking up, scratching his head, his

mouth wide open with astonishment. The CAMERA MOVES

QUICKLY UP and we see what he is lcoking at.

Continued
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The Stromberg car is half-buried, nose first, in the
cottage roof, its back wheels still slowly turning. The
STROMBERG HEAVIES who were in the back of the car are
hanging half out of it very dead. The STROMBERG HEAVY whe
was driving is sprawled across the ridge of the cottage
roof, also obviously dead.

The CAMERA MOVES QUICKLY DOWN to the front of the cottage.
The front door is bashed c¢pen violently and JAWS comes out.
He bangs his hat free of dust, puts it on and lumbers away
past the COUNTRYMAN, who watches him go with wide-eyed
bewilderment.

EXT. COAST ROAD SARDINIA DAY . 200

The road comes down from the hills and runs along the cozst.
The Lotus Special, travelling fast, comes down the road.

As it nears the coast, a helicopter sweeps over the hills
from behind it, dives and attacks the car with machine gun
fire.

INT. LOTUS SPECIAL COAST ROAD SARDINIA DAY 201

BOND is concentrating on his driviang. ANYA crouches in
her seat beside him.

BOND .
D'you ever get the feeling that some-
one doesn't like you?

He puis his foot down on the accelerator.

EXT. CCAST ROAD SARDINIA DAY 202

The helicopter has banked and now comes screaming down
at the Lotus Svecial again, machine zun blazing. The
bullets blaze a traii along the road beside the car. A
tunnel cut tarough a piece of c¢liff appears and the car
disappears into it. The helicopter banks, climbing fast.

INT. STROMBERG HELICOPTER SARDINIA DAY 203

We see that the pilot of the helicopter is NAOMI. She
looks down, watching for the Lotus Special to emerge from
the tunnel. In front of her is the helicopter's machine
gun, fixed to fire straight ahead.
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EXT. COAST ROAD  SARDINIA DAY 204

The Lotus Special emerges from th=z <:nnel and speeds
down the road which now runs straic=:t along keside the
sea, with only a low wall between tze road and the water.
The helicopter comes swooping dowz azain.

-
-
-
-
—
-~

INT. STROMBERG HELICOPTER SARCINIA DAY 205

From NAOMI'E VIEWPOINT, looking t:h=-cugh the sights of
her machine gun, we see the Lotus S:ecial racing along
beside the sea. Her eyes gleam as z=-e gets the car in
her sights. She presses the buttcz and the gun fires
a stream of bullets.

EXT, COAST ROAD: SARDINIA DAY 206
The bullets trace a pattern on the road just ahead of
the Lotus Special as it speeds. alczz beside the sea.

INT. LOTUS SPECIAL COAST ROAD SARDINIA DAY 207

From BOND'S VIEWPOINT we see, ahead of the car, a woodan
jetty running out into the sea.

BOND
_ (laconically)
Hold tight.

He slows,swinging the wheel sharply. ANYA grips the
dashboard.

EXT. COAST ROAD AND JETTY SARDINIA DAY 208
The Lotus Special does a fast skic¢ rurn from the road

on to the jetty. It speeds along o the.end of it and
plunges into the sea.

INT. LOTUS SPECIAL UNDERWATER DAY 209

Seen from below, the Lotus Speciai sinks through the water.

INT. LOTUS SPECIAL UNDERWATER JAY 210
Lights come on in the car. ANYA =iz sitting apparently
paralysed with fright. BOND reacz=s under the dashboard
"and at once the entire dashboard r:zvolves revealing an
entirely new set of dials, etc., == presses a button on

the new illuminated control panel.
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EXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS 1H0S. 3 & 4) 211

From the back and si
a rudder and prop=ll
wheels retract.

6f +the Lotus Sonacial we see fins,
2 as, simultanecusly, the

INT. LOTUS SPECIAL UNDERWATER DAY ({STUDIO) 212
ANYA watches in apparently stunned silence as BOND nresses

a button and a verisco»az comes down from the roof of the

car. He flicks a switch andéd there is a hur of engines
starting up.

EXT. LOTUS SPECIAL UNDEZRIWATER DAY (LOTUS MO. 5) 213

The propellers turn and the Lotus Special, now a submarine,
starts to move forward. (Manosuvrre into position - r. to 1.}

EXT. STRCMBERG HELICOPTER SARDINIA DAY 21¢
The helicopter swoons low over the jetty.
INT. STROMBERG HELICCPTER SARDINIA DAV 21

NAOMI locks dbwn at tha calm sea be2low as 3he banks the
helicopter steeply. She smiles triuvmohantly,

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO) 21¢

BOND is absorbed with the control panel. ANYA watches
him. Then....

ANYA
James....
BOXND
Heold it. I'm just about to say

goodby= to an uninvited guest.
He flicks a switch and a small scohisticaced taraet dispiay
screen slides up from the control vanel. He turns a knob
and the screen lights up. He flicks ancother switch.
INT. LOTUS SPECIAL UNDERWATER DAY (LOTUS 0. 4) 21

A panel at the back of the Lotus Svecial slides aside,
revealing a missile launcher.

EXT. LOTUS SPECTAL UNDERWATER DAY {LOTUS ND 4) 2]

The missile launcher moves until it is vpointinag at its
target.
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EXT., STROMBERG HELICOPTER SARDINIA DAY

The helicopter baanks round IWAOMI can be seen looikd
down at the sea.

INT. LOTUS SPECIAL UNDERWATER DAY

BOND is watching the xhrwet Display screen. He adji:
the missile launcher control, waits a momeant, then
decision, presses the missile firing switch.

EXT. LOTUS SPECIAL UNDERWATER LAY

The rocket leavas the missile launcher.

EXT. SEA SARDINIA DAY

The rockat leaps from the sea.

INXT. STRCMBERG EXZLICCOPTER DAY

NAOMI is lookinz down at the sea. On her face we s
a sudden look of hor;or.

EXT. OSTRONSERG HELICOFTER SARGINIA DAY

t
(=1
[y
[ ]

The heliconter disintegrates as the rocket hit

B

INT. LOTUS SPECIAL  UNDERWATER DAY

BOND and A'Y& w&uCﬁlﬂJ the Target Tisplay screen.
nas gone blan 208D {iicks two or threes switclss
the scresn sinks into the ccnirol panel. THe smiles
ANYA,

BOND

Alone at last. And now ...

(he waves a hand

around)
ees Welcome to Wat Nellie. I
wouldn't call her that in front of
Q, by the way.
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ExXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5) 27R
The Lotus Special Hoves through the sea.

EXT. LOTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5} 226
The Lotus Special moves out to sea over sandy bottom.

EXT. LOTUS SPECIA UNDERWATER DAY (LOTUS KO. 5) 22¢°
The Lotus Special passes coral heads, etc.

EXT. LCTUS SPECIAL UNDERWATER DAY (LOTUS NO. 5) 224

P,.0.V. from Lotus - port side.

P.Q0.V. from Lotus ~ starbcard side. 226
P.0.V. £from Lotus - bow 22¢.
INT. LOTUS SPECIAL UNDERWATER DAY {STUDIO & MODEL) 227

BOND and ANYA sit looking around at the passing under-
water life and vagetation. ANYA suddenly leans forward,
startled.

BOMD
That's what we've come to lcok at.

EXT. ATLANTIS UNDERWATER DAY (MODEL) (AND PLATE) 2z#

From BOND's VIEWPOQINT we s=e, rearing:up from the seabed,
the giant villars supworting the main structure. All
around are rocxs and fantastic dasigns of coral. The
LOTUS SPECIAL slowly mcves closer, travelling through
between the pillars. The main structure of Atlantis
comes into view.

EXT. ATLAMTIS VULDERWATER DAY (LOTUS NO. S) 223:

The Lotus Special passes 'Big Eye', r. to 1

INT. LOTUS SPECIAL  UNDERWATER DAY {(STUDIO & PLATE)

BOND and ANYA are looking about then as BOND steers the
Lotus Srecial between the underwater structure of Atlantis.
He points ahead and uo.

BOND
Look there.

EXT. ATLANTIS UNDERMETER DAY (5TUDIO) 230
From BOND's VIESUPOIYNT we see the glass-fronted bhrilliantly-
1it Control Room of Atlantis. Tigqures can he seen movindg

about behind the glass. Centrally is a larqe man of the
world.,
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233 DELETZ

233a EXT. ATLANTIS CUNDERWATER DAY 235

f

The Lotus Special (No. 5) passes by 'Bia Eye'. After
it passes, the eye owvens and the vellow submarine exits,
followed by THREE rROGHMEN onn scooters.

233b EXT. ATLANTIS UNRERWATER DAY 233t
The vellcw submarine and scooters flying in
formation.

233¢ EXT. LOTUS SPECIAL (LOTUS NO. 5) 233

Several cuts of the periscope turning from forward
to rear, right, to left, etc. {Pause between each
action}.

2334 EXT. ATLANTIS UNDERWATER DAY ' 233
Plate of attacking vellcw submarine.

234 INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO) 23¢&
ANYA grabs BOWD's arm and points.

234a EXT. LOTUS SPECIAL (LOTUS XO. 5} 23z
The Lotus Spscial speeds up.

234b EXT. UNDERWATER DAY . 23<
TWO FROGMEN split off of formation in'hot pursueit.

234c EXT. UNDERWATZR2 DAY (ILOTUS NO. 3 & SCCCTERS) 273

The Lotus Special disappears behind coral he=ad.
TWO FROGMEN on scooters follow it.

234d EXT. UHNDZRWATER DAY ' T
The Lotus Special is moving fast, but has driven
intoc a box canyon. It turns to confront the
FROGMEN.

235 EXT. ATLANTIS UMDERWATER DAY 23

THE TWO FROGMEMY approach te manoeuvre into a firing
position.

236 -+ INT. LOTUS SPECIAL UKDERWATER DAY (STUDIO) 22

BOND presses a button on the Contrel panel.
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EXT. LOTUS SPRCIAL  UIDERVATER DAY (1.OTUS NO.S5)

We see two harpcoon guns appear from the front of the
Lotus Special.

DELETE

EXT. ATLANTIS UNDZRWATIR DAY

THE FROGHMEN fire.

EXT. UNDERWATER DAY

The Lotus Special fires ({(? 4 times)

EXT. UNDERWATER DAY

THE FROGMEN's missiles miss - explosions.
EXT. UNDERWATER DAY

ONE FROGMAM, hit by rocket from Lotus Svecial, is
thrown upwards, blood streaming from his face.

EXT. UNDERWATER DAY

The SECOND FROGM:N is hit by a Lotus rocket -
explosion - he flozts upward, his weat suit in shreds.
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DELETE
EXT. UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special moves forward.
EXT. UNDEPRWATER DAY (LOTUS NO. 5 & FROGMAN])
The Lotus Special turns corner of coral head and
confronts the THIRD FROGMAN on scocoter. The Lotus
fires two rockets - misses.
INT. LOTUS {STUDIO)
BOND :

Those were our last shots.

Hold on.
He pushes the throttle forward.
EXT. UNDERWATER DAY (LOTUS NO. 5)
The Lotus Special surdges forward.
EXT. UNDERWATER DAY
THE THIRD FRCGMAN manceuvres to a firing vosition
as Lotus Special begars down on him. THE FROGMAN
cannot raise tha nose &I his scooter o proper
elevation gquickly enocuch. He is hit by Lotus.
He is knocked over tha2 top of Lotus. His rodket
fires harmlessly away.
DELETED
DELETED
DELETED
DELETED
EXT. ATLANTIS UNDERWATZR DAY

The Lotus Special (No. 3) moves along, but looming
up behind is the yellow submarine.

INT. LOTUS SPECIAL UNDERWATER DAY (STUDIO! (& PLATE)

ANYA sees the submarine coming at an angle. She
points. BOND looks.

EXT.ATLANTIS UNDERWATER DAY
The submarine manoeuvres to point directly at the

Lotus Special, then ejects a missile. It sneeds
towards the Letus Special. -
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INT. LOTUS SPECIAL UNUERWATER - DAY

BOND sees the missile coming straight for him.
wrenches the wheel hard. '

DELETE
EXT. UNDERVJATER LOCTUS 'SPECIAL (NO. 5)

Lotus Special keeling over, turns sharp angle.

He

Missile misses, but exovlodes near by, shaking up

the Lotus. Bubbles begin streaming from seams.

INT. LOTUS SPECIAL UNDERWATER DAY

BOND fights to kseo control of the Lotus Special
and get away. Suddenly ANYA leans across him and

flicks down a switch on the control panel.

-

Rla

14.10.
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EXT. LOTOE SPECIAL UNDTRWATER DAY

From the two points on the Lotus Special where the back
Lumper had been attached there is now eamitted a double
cloud of black ligquid which acts as an underwater smoke
screen enveloping the pursuing submarine.

INT. LOTUS SPECIAL (STUDIO)

ANYA pulls a lever.

EXT. UNDERVATER DAY

Insert - mine drops out of Lotus.

EXT. UNDERWATER DAY

The yellow submarine disappears into a cloud of ink.
EXT. UNDERWATER DAY

The mine sinks to bottom by ink cloud. Tt hits
bottom.

EXT. UMDERWATER DAY
Ink clouéd explodes —-- yellow pieces of debris.
INT. LOTUS SPECIAL UNDERWATER DAY
BOND glances asids at ANYA -
BOND =
{astonished)
How did you know abont that?
ANYA
{with a small smilse}
I steole the blueprint of this car
two years a3jo.
{the Lotus lurches dangerously}

Can we make it?

BOMD
The sooner we bheach here, ths hetter.

EXT. UNDERWATER DAY

The Lotus Spacial moving slugglshly alona under
the water {several cuts}).

10,
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Revised in Nassau 14,

EXT. BEACH HOLIDAY CENTRE SARDINIA DAY

A typical holiday sccne - BATHERS, CHILDREN building

sand castles. GIRLS in kikinis, MEN in bathing trunks
lying on mats, suntarning, ELDERLY MEN and WOMEN on beach
chairs, volley-ball PLAYERS.

A GIRL in a bikini is lying on a mat. Her BOY FRIEND is
about to ply her with suntan cream. He looks towards the
sea and his mouth opens in amazement.

EXT. SEASHORE HCLIDAY CENTRE SARDINIA DAY

The BATHERS are swirnming and romping. Suddenlv, in the
midst of them, the roof of the Lotus Spacial anpears,
moving shorewards. ~The BATHERS stumble out of the wav
and stand staring as the Lotus Special emerges, moving
forward towards the beach. It is battered and full of
holes, with koth windsecreen wipers going.

-5
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256 EXT. BEACH HOLIDAY CENTRE SARDINIA DAY 255

257

The BOY FRIEND, gazing seawards, exclaims in amazement.
His GIRL FRIEND sits up -‘'and he slaps the suntan cream
into her face.

A LITTLE BOY, building a sand castle, looks up and sces
the Lotus Special approaching him out of the sea. He
turns to his MOTHER, a large woman lying on a beach nat
with eyepads over her eyes, He shakes her, pointing to
the sea. .

LITTLE BOY
(excitedly)
Mamma! Mamma! Guardi!

The MOTHER lifts a hand and gives a gesture of impatient
disnissal.

As the Lotus Special drives out of the sea, on the volley-
ball court a ball bounces off a PLAYER's head as he stops
and stares in bewilderment.

INT. EOND'S SUITE HOTEL CALA DI VOLPE SARDINIA 2
DAY

4]
-]

An attractively tousled BOND enters the bedroom from the
bathroom wearing a blue towelling dressing zown. There

is a knock at the door., He opens it, The RECEPTICONIST

is outside, holding a piece of paper. Her cleavage plunges
seductively. )

RECEPTIONIST
I bave a message for you.

BOND looks at her appreciatively.

BOND
I think you've just delivered it.
(he takes the paper
from her)
Thank you.

He smiles at her a little wistfully and closes the door,
He reads the message, considers it for a moment, then
crosses the rcom to the communicating door between his
suite and ANYA's., He taps on the door. ANYA calls from
inside the roon,
ANYA
Come 1n.

BOND opens the door,.
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258 INT. ANYA'S SUITE HOTEL CALA DI VOLPE SARDINIA
DAY .

From BOND'S VIEWPOINT as he stands in the open doorway
from his suite we see ANYA. She 1s on the bed, lying
back against a pile of pillows. She is wearing a2 silk
wrap and has been reading a book, which she has put
aside as BOND enters, He comes forward to the bed.

BONED
Sorry to disturb your siesta.

ANYA sits up and touches the paper in BOND's hand.

ANYA
A Teply to your cable?

She sits on the side of the bed.

BOND
Yes. I asked M for a list of all
the ports the Stromberg tanker had
called at.

ANYA gets up and crosses to the dressing table.

ANYA
And what's the answer?

BOND moves towards her.

BOND
In the nine months since she was
fitted ocut, there's no record of
her having put into port anywhere,

ANYA turns and looks at BOND with a puzzled frown.

ANYA
That's very odd - if it's true.

BOND
(bluntly)
We don't make mistakes of that sort.

ANYA
(laughing)
You sound just like a Russian!

She puts her hands on his chest, looking up at him. He
smiles and kisses her. Ehe turns away to the dressing
table and picks up a cigarette pack.

ANYA
I think we shnuld take a closer look

!
at that tanker, don't you? Continued
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258 Continued 258

She finds.the cigarette pack is empty and tosses it back
on to the dressing table,

: BOND
Yes, I do.

He takes his cigarette case from his pocket.-

ANYA
Shall I contact Gogol?
BOND
No need. M's already offered to fix

it.
He holds out his case to her.

ANYA
Oh. Good.

She takes a cigarette. So does he. He takes ou. lais
lighter and lights ker cigarette. She holds his hand to
look more closely at the lighter. We see it in CLOSE SHOT.
It is slim and elegant, with a German eagle embossed on its
side.

. ANYA
Very nice.
BOND
(casualily)
It's Austrian. I bought it in

Berngarten.

He lights his own cigarette. ANYA is suddenly quite still,
looking at him.

ANYA
Berngarten,

. BOND
Yes. I was doing some ski-ing.

ANYA turns away to the dressing table.

- ANYA
(flatly)
When was this?

BOND
(puzzled)
About - three weeks ago. Why?
- Continued
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Continued - 258

ANYA turns to face him, a wallet in her hand. She flips
it open and holds it up in front of BOND., We see that on
one side of the wallet is a photo of a young man -~ the
man we saw lying dead in the show. Now ANYA's eyes are
cold and her voice hard.

ANYA
Do you recognise him?

BOND takes the wallet from her and studies the photo.

ANYA
Berngarten - three weeks ago.

BOND stares at the photo, frowning, remembering, realising
what must be in ANYA's mind.

BOND
Perhaps. Who is he?

ANYA takes the photo and, looking at it, speaks with
sudden gentleness.

ANYA
A man I loved.

A moment's pause, then she looks up at BOND and her voice
is hard again.

ANYA
Did you kill him?

BOND looks at her angry, bitter face. He speaks quietly,
but with conviction,

BOND
When someone's behind you at forty
riles an hour on skis trying to put
a bullet in your back, you don't
always have time to remember a face.

ANYA turns away to the window,

BOND
it's a deadly business we're in,
Anya. People Eet killed. We both
know that. So did he.

. ANYA is silent, unmoving.

BOND ‘
So what if it was him? . What if I did

kill him? Continued



i<
[
e

I3
O
W
L

S

o

lGth Cecgmber

wevised
Continuad

After a moement,
uaemotionally.

1%

SxY¥ad fturns,

3

locks hin

. -

At

-

ALY A

. Thaen
Tl

- vhan
anve to

Sz turns gwav azain aed
G7NO h°s- tates, is about

of .e:L“14tLon, 2 turns

™y ey

.Jn.al...l—i—l-i

I Ue3.3, aarnz PO
'fhe nucl2ur subuarin2 aav
tiie Lridegz, two GFOLCZLE

stand ra2ady on tae arter

¢altiiiny pela.

wxXT, Y DAY

w8 sez, distantly, 2 -Hgva
TNT. 30 AND 3EA DiY

The heliecontar cges i a2
thiz after gasing uf Tz o
cembnt ovaralls and helne
aagh w2orine o wineh stra
and lowered [ast on a sin
In a CLS=S SHTT wa saos K
culd accentance of this 2

ZhT. U.3.3. ards SEa
T

A rlr']...
r: it
3 Loz

tals nmi
ki1l v

E i
2
-0
3

e

i

stands loc
I-D :Jn-:]l\,
anc moves

oiing r C
then,
i,l‘.‘i-E‘:}’ .

39

ang sneaks coldle

ut of the window.

with a tiny shruoz

ne is nhove te on the surface. Cn
ara2 louking shywards, Two G.70INS
casing, one with a neliceonte

1 Yavy h=2licounte

nd hovers apoat
‘avneg.  2UND gad
i3, are sitfingc
Je« at aonce, the
sle wire, clin:t
WiRT3 amusas panc
rtorecacd ashrace.

o
-
-

thirte fa2t ahnve
AaNTA, buth woearin
in th2 gran door,
v oara nuzih2f out
Q2T TO ench gihtar,
tion te ALYA'S
2T heforaza £7%9 an
i1 The eartawns U
HEDALE I e N I G ST e R
I3 to celnotnea

2

]

4

r= 71

tp

I;'I

.
[

I
in



ST IR ra————

267

90

INT. CAPTAIN'S CABIN U.S.S. WAYNE DAY

A small but comfortable cabin, with a desk, dining t
easy chair, bookshelves, etc. Through an open door

be seen the sleeping quarters - a single bunk, a sho
behind a frosted glass door. COMMANDER CARTER is si
behind his desk. There is a knock at the door.

CARTER
Come 1in.

The door is opened by a young LIEUTENANT. He stands
and ANYA enters, followed by BOND. CARTER stands up
he speaks, BOND and ANYA remove their helmets.

BOND
Commander Carter?

CARTER
(to Bond)
That's right. Welcome aboard.
And you, Major. I ...

He breaks off, staring as ANYA shakes out her hair.

CARTER
Oh, I'm sorry. I ... I hadn't -
er - expected you'd be a woman,

ANYA
On board this vessel, Commander, I
am Major Amasova of the Russian Army.

CARTER
(hastily)
Yes, sure ...
BOND
It's good of you to help us out.

_ CARTER
Hell, it's cur problem as much as
yours. We've got more submarines
to lose. By the way - there's a crate
here arrived {or you.

He indicates a square crate by his desk.

BOND
Oh yes - I know what that is. Thank
you,
CARTER looks at ANYA, still slightly thrown,
CARTER

Well, now - maybe you'd like a
shower and get 1nto a’'change of
clothes.

(to Anya)
Major - you're welcome to the shower
in my quarters.

He indicates the door to hils sleeping quarters.

267
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267. Continued 267

268

269

270

ANYA
You don't have to show me any
special favours, Commander,

CARTER
’ (wryly)
All the same = I think it might
be better if I did.

EXT. U.S.S. WAYNE SEA DAY 268

The Wayne, travelling on the surface, starts to submerge
and, in a few moments, has disappeared,

INT. CAPTAIN'S CABIN U.S.8. WAYNE DAY 269

CARTER is sitting at his desk, writing. The door through
to bis sleeping quarters is open. There is a knock on the
door,

CARTER
Come 1in.

The door oﬁens and a U.35. SAILOR comes in. He szlutes
and comes to the desk.

U.S. SAILOR
Signal from base, sir,.

He bands CARTER a slip of paper and walts. As CARTER sits
studying the message there comes the sound of running water.
The SAILCR looks around casually and his eyes widen with
astonishment.

From the SAILOR'S VIEWPOINT, we see through the open door
to CARTER's sleeping quarters. Beyond is the frosted glass
door of the shower reom from which the sound of running
water is coming, Uinly seen through the frosted class is
the undoubted feminine shape of ANYA's body as she takes

a shower. The SAILOR stands staring, mouth open, transrixed.

CARTER
Right. That'll do.

The SAILOR turns to CARTER, looking dazed.
CARTER
What's the matter, Sailor? Haven't
you ever seen a Major taking a shower
before? -

DELETED 270
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Revised 6th December 1976 : 92
(Revision of vellow paage, 14th Seotember 1276}

EXT. UNDERWATER DAY . 271
The U.5.5. WAYNE moving through the water at speed.
DELETED 2772
EXT. LIPARUS SEA DAY 273
A LONG SHOT of the Liparus geoing at full snmeed. £he is
a Super Tanker of awe-insmiring length, with her bridce,
radar, aerials and other technical eauipment all at the
stern.
In a CLOSER SHOT we read her name on her bows.
DELETED
INT. CONTROL ROOM U.S.S. WAYNE DAY 279
CARTER, EXECUTIVE OFFICER and other PER3BONNEL are ctresent.
BOND and ANYA stand a little avart from the others. =Zoth
are in combat dress. ANYA is handling her revolver.
CARTER

tand by second cbservation on the

target. Up 'scope.
He clicks his stop-watch. The PERISCOPE ASSISTLNT cnerates
the ring and, as the veriscope comes hissinc us cut of the
well, snaps down the handles. CARTER kneels orf tha d=ck,
grasps the handles and glues his eyes to the eve-ctiazce,
getting to his feet as the periscope rises.
EXT. EEA DAY 280

The perisccpe of the Wavne breaks surface and cuts threoucsh
the water.

EXT. SEA AND LIPARUS DAY 281

From the VIZUPOINT o the Vavne's pe

Livmarus, distantly, nartlv chscured
sea washes over the periscorce,

EXT. LIPARUS SEA DAY ZR1A

A CLOSE SHOT of the Liparus.
INT. OPERATIONS ROOM. LIPARUS DAY 7818

We see only a corner cf the Orperations Room. The
LIPARUS CAPTAIN sits at a desk. In front of him is a
console, incerparating a microphone and a speaker. He
speaks inta the micrephone. )

Continued
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Continued

LIPARUS CRPTAI

{into micronhone)
Sir - we now have definite sonar
identification. United States
submarine at periscove deonth,
On a direct course tcwards us.

STROMBERG'S VOICE comes from the sceaker.

STROMBERG'S VOICE
{overlaid)
Well, Captain?

LIPAPUS CAPTAIN
_ {into microonhene)
1f she surfaces and orders us to
heave to - what then?

STROMBERG'S VOICE
{overlaid)
That situation will not arise, Captain.
Make ready to activate S-Ray programme
at six thousand yards.

EXT. SEA DAY 2R1C
The perisccpe of the Wavne cuts through the water.
INT. CONTROL ROOM U.S.S. WAYNE Da¥Y 252

CARTER is looking through the periscooe. BOND and ANYA
watch him, still standing a little avart from the others,

CARTER
Target bearing ... Mark. Range ...
Mark! Down 'scone.

He clicks his stop-watch z2s the meriscorpe sinks into the
well.
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282 Continued 282
: ANYA
(grimly)
I've never failed on a mission,
Commander ... Any mission.

ANYA slaps the clip of bullets into her revolver.

BOND
In that case, Major, one of us is
bound to end up gravely disappointed.
Because neither have ...

He breaks off as suddenly, the lights flicker and the sub-
marine shudders violently. Everybody clutches at anything
handy to steady tnemselves. The submarine lists heavily,

then rights itself. Urgent VOICES come over the P.A. speaker.

1ST VOICE
Sir, the inertia system's gone haywire.

3RD VYOICE
Sonar’s on the blink, sir.

4TH VOICE
Radio's out, sir.

BOND
(to Carter)
Take us up, Captain, while we can
still get there.

CARTER flicks a switch and, into his microphone, barks

an order to the Chief Engineer. As he does so, another
shudder shakes the submarine. ANYA is thrown against BOND.
She pulls away from him.

CARTER turns and loocks into the periscope. He moves 1t to
and fro.

CARTER
(puzzled)
Where is she?

He swings the periscope round almost half a turn, stops,
comes back a little, stops again. Then ...

CARTER
(bewilldered)
She's behind us! She's geing to
ram us!
(he tenses with
sudden shock)
Good God!
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EXT. LEPARUS DAY 283

From the VIEWPOINT of the Wayne's periscope. a shot of
the Leparus coming directly at the submarine. As 1t
comes, the bows open like giant double doors.

EXT. LEPARUS AND WAYNE DAY 284

A side shot of the two vessels., The WAYNE is directly
ahead of the LEPARUS and steyn on to it,

As we watch, the Leparus, her bow doors open, overtakes
the Wayne.

From a different angle, we see the huge bulk cf the
Leparus enveloping the Wayne. The submarine floats into
the dark interior, the one great vessel seeming to swallow
the smaller one, rather as a whale swallows a small fish,

EXT. LZPARUS DAY 285

As the Leparus proceeds on its way, its bow docors slowly
close.

INT. DOCX AREA LEPARUS DAY 286

The vast dim interior of the Leparus is suddenly brilliantly
illuminated as giant floodlights are switched on. Almost
the entire width of the vessel and a considerable proportion
of its length is one huge sea-filled dock. The middle
portion of the dock is now occupied by the Wayne.

On either side of her are berthed the British submarine
Ranger and the 1.S.S.R. Submarine Potempkin..

Along the length of the dock, on both sides. are gangways
with steel stairways and elevators running up to catwalks
extending the length of the vessel, connected at intervals
by cross-walks. Between the dockside gangways and the
bull runs a hover-car track, enclosed in a tube running the
full length of the vessel on both sides of the dock. here
are gaps in the tube at certain points to allow access to
the hover-cars.

Stationed at every vantage point on the dockside, catwalks
and stairways are STROMBERG GUARDS armed with sub-machine
guns,

As soon as the floodlights have been switched on, there is
considerable activity as STROMBERG CREWMEN work to secure
the Wayne in position.

INT. OPERATIONS ROOM LEPARUS DAY - 287

One long side of the room is almost entirely taken up by
& long window behind steel louvres. Running along under

Contlnued
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287 Continued - 287

288

289

280

291

the window is an elaborate operations console, with a
central chair for STROMBERG, and chairs on either side
occupied by OPERATORS, each facing a panel of switches,
dials, lights and other gear.

In another area of the room is a long bank of T.V. screens
connected to closed~-circuit cameras placed in strategic
positions, so that any activity anywhere in the Leparus

is under constant observation - as can be seen now. In front
of these screens sit a team of MONITORS, watching attentively
Centrally in the room is mounted a big globe of the world,
lit by spotlights and itself having lights flashing on its
surface, signalling various &Sticmberg operations. A door at
the side of the room slides cpen and STROMBERG enters,
followed by the LEPARUS CAPTAIN. He walks forward to the
window, touches button and the steel louvres open. He
surveys the scene.

INT. LEPARUS DAY | 288
From STROMBERG'S VIEWPOINT we see, from on high, the entire
interior of the tanker, with its huge dock now housing the
three nuclear submarines.

INT, OPERATORS ROOM LEPARUS DAY . 289

STROMBERG turns to the LEPARUS CAPTAIN.

STROMBERG
(ice cold)
Proceed with the disembarkation

process,
LEPARUS CAPTAIN

Yes, Number—€me., Z.r
INT., CONTROL ROOM U.5.S. WAYNE DAY 290
CARTER, BOND, ANYA and the OFFICERS stand waiting, prepared
for anything.
INT. DOCK AREA LEPARUS DAY | 291
Two STROMBERG GUARDS hold a gun aimed at the hull of, the Wayn¢

. A VOICE comes over the P.A. systenm.

VOICE
Number one gasbolt - fire!

Continued
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Continued 291

The gun fires with a considerable kickback. A bolt cracks
into the side of the Wayne with a metallic thud. From the
bolt there protrudes a hollow metal tube. The VOICE comes
again fromthe P.A. System,

VOICE
Secure hose.

TWO STROMBERG GUARDS clamp a hose on to the bolt. The
hose leads to & big cylinder of gas.

DELETED ' : 292
INT. DOCK AREA LEPARUS DAY 293
The VOICE comes over the P.A. System.

VOICE
Attach limpet speaker to submarine.

Two STROLECLRG CREVWLEN are swung down in a cradle Iirom above
on to the deck of the Wayne, carrying what looks like a
circular suction clamp on a long lead. They slap it on to
the side of the Wayne's conning tower and are hauled aioft
agaln.

INT. OPERATIONS ROOM LEPARUS DAY — 294

STROMBERG is looking down through the window at the Wayne.
A VOICE comes through the P.A, Speaker.

VOICE
Limpet speaker in position, sir.

STROMBERG flicks a key on the console and speaks into a
microphLone.

STROMBERG
Commander - you have precisely two
minutes to open your hatches and
surrender your ship.

INT, CONTROL ROOM U.S.S8. WAYNE DAY 295

CARTER, BOND, ANYA. the EXECUTIVE QOFFICER and other OFFICERS
listen to STROMBERG'S VOICE coming through the hull of the
submarine, muffled but audible,

STROMBERG'S VOICE
(overlaid, muffled)
The alternative is extermination - by

cyanide gas.
Continued



’I

97

285 Continued
They all loock at each other.

EXECUTIVE OFFICER
Issue gas masks, sir? -

CARTER
Against cyanide? Forget 1it.

He looks at BOND.

BOND
Play it their way - for the moment.

He turns to ANYA.

_ BOND
We'll keep around you. Stay clese to
me. If the chance comes maybe we
can duck out.

ANYA nods.

296/
299 DELETED

300 INT. OPERATIONS ROOM LEPARUS DAY

295

296/
299

300

STROMBERG and the LEPARUS CAPTAIN are looking down at the

Wayne. STROMBERG speaks into the FP.A.mike.

STROMBERG
You have one minute, Commander.

301 INT. GAS GUN DOCK AREA LEPARUS DAY

Thé CZROMBERG GUARDS prepare to fire the gas gun.
302 DELETED
302 INT. CONNING TOWER U.S.S. WAYNE LEPARUS DAY

The conning tower hatch opens and CARTER appears.
STROMBERG'S VOICE 1s heard over the P.A. System,

STROMBERG'S VOICE
(overlaid)
So living still appeals to you, Commander.
Yery well, Assemble your officers and
men, unarmed, on deck. At once.

301

302
303
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Revised 2ord hovesmtber 19750 ¢ . ' 93
(itevision of yellow pagze l4ivh Santeuber 1970) .

INt,  COMNING Tludd U.3.3. »aYN2 LIPauls DAY 504

. -

In a CLO3: =iiof, CAUTEN looks ahout hiam mrialy, lor tae
aua2ant deieatcu. ' :
. " N
N LOCH aila Lisanbs Day 305
fror Cadlil's VIs 20Iny, v see on the docli side, the
catwalls, the stairways, armeo 37000 EEDGG GUALLS, guns
trﬂxn-u Gn IN@ 1avac.
INT,. O SATTONS SO0 LIDARU DAY S0sA
STuCHATIG srenks into the Pol, micrcenhone,
STICHRE <G

Hurry, Com-anupr. I am not renowned

for my natience.
JEZLETED
INT. EOCH AlZA LIPADUZ DaY 307
From STRULEIwG'S VIZWFECIANT in the Operatisns deoom, we sez
the OFFICZuS ond Cl. siart emercing from nhe Yavaoe and
aszemtling alon thez casiay. They lock ntout them, z22ing
with Doesilderment tue Lrievish and tgssian supmarines
docied v aither sidz of thenm.

[ R I FRE
SLETED

Lids
INT. CPEnaATICHLS L00M LIPALLS DAY 220

STicnziuq locks at the clock on the wall z2nd sneaks to the
LIPAZUS CAFTAIN.

Qur time is

in Cantain. Commence
operations forthwy

He flicl:s o switch and saeaks into a P.A. nike,

LIPaUS CouTAIN
Attenticn ~ll personnel, 3Stronbers
Crews One and Two - enbark vour
subnarines. «eneat - Crews Cne ond
Two = gmvark your subzarines.
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INT. DOCR AGEA LIsANLS DY 501

On hoth sides of the Linaruns, STRCUER{G MeXN come running
alongz the upper catwalks.,

INT. DECK OF U.5.S. WAYNE  LIPARUS DAy 3212

“ The QOFFICE:S and CHEW, with IB7ND and ANYA, are assembling

on the casing in orderly ranks. She is being kept out of
sight as much as pos:ible. BCND looks up, then turns to
ANYA.

LOND
Don't look up. Ther2's a satsllite scanner
up there.
INT. T.V.SCANNES LIlAaiUS  Da¥ : 321E

In a CLO3Z SHOT, we see the globular T.V. scanner moving
along its treack, running centrally high up along the
length of the Liparus.

LelzTiED
INT. FERATIONS ZD0N LIPARUS DAY 9234
ST2C. B2 is watching a T.V. screen which zhows an
overtica? shot of the i'‘avne crew linec¢ un ¢a the deck
of their suL=~arine. He turns to the LIFARUS CAFTAIN,
STROVERN
Put the Americans in with the
others, Captain.
The LIPi:US CArTAIN flicks a switch and speaks into his
microphone.
LIPARUS CAPTAIN
Remove prisoners.
IrT. LisCi CF LL3.5. waYNE LI:ails DAY 3238

C 8TACled.G GUAxLS start directinz the CuxZ: of the avne off

the sulmarine and alunzs the dockside towards the stern of
the dock. C.sTZit and his CFFICIi3, with E2ND and AMYA,sre
still on deck, wuitinyg to Le the last 19 go. The LIDG2US
CAVTALN'S VOICE cones over the P.A, Svsterm,

LIPARUS 'CACTATN'S VOICE
(overlaid)

Conmence arma-nent onload.

BCXD looks down at the dockside, watchine closely.
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DELETED :

INT. DCCK Ax24  LIPARU3 DAY =26

Frod. DOMO'YS VIS POINT we sez a Polaris missile being

transported on two hovar=craft alon= the docksida.

INT. DCCI AxEZ4 LIPS DAY 32€.
ST:HOLUEZ G MEY are moving nuickly down the stairwavs,

alons the dock and up ths steps to the subaarines

Ranzer and Sotenpkin, whose hatches are open.

Sinultaneously, the last Chill meabers of tne ‘iavne are

filin: azlony the dock, escorted by STHC.L.2ZuG GUALDS,

INT. SCK OF U.S.3. wAYNZ LIPAUS DAY 326t
Cauwlasd ND, aNYA aad the O7FICIS start to move alonw

to Keen cut of sisnhnt hehino

Y4 and
AanNTA moves To try
L3l zUA srabs her arm.,

A

STRCLBERG
Get in line, you.

GUARD

H2 puzhes her roughly. Her can falls off and her hair
tumbles down. &s the STICHEEZAG GUAZD reacts, 3CND nits

hin hard and hz collazses. -

DELETZD

INT CPESATICNS RCCM LIPazU DAY 323

fiis atteutlon 1: gauﬁnt oy cne o&

Se them.
e leans forward to stare at it more closely.
S8%

In a CLC3Z T of the scree 2, we se2 BIND and AMYa as
they strugzle with two STRCLIERG GUaULS,
INT., LECK OF U.3.3. LAYNS LIPauUu DAY S234

As BOND and ANYA are held by the ST«CuLBERG GUALDS, the
LILALUS CAMTALL'S VOICE comes over the P,A, Systen.

Continued
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Cuntinued ' a28A

LI2ARLS CAPTAIN'S VOICE
(overlaid)
DBring those two prisoners here.

INT. DECK CF U.S.S. uaYNc LIPA«US DAY o238

BOND and ANYA, with guns in their backs, are nushed
alung the deck by SIiCiibZnG GLanDS,

LELeTED o29
INT. CPEATTUNS WTCU LIPPARLS DAY o30

§TitC:biExG 1s standinyg on the upper level of the
Operations room, beside the globe of the world. Eelow
him, in front of tne windows, stands the LIFARUS

CaAPTAIN, They are both looking down at the submarines.
Lehind STHC:LZ.G, the door opens and EOND and ANYA enter,
with the GUAXES' zuns still in their backs., STHCULERG
turns to them as they are thrust across the roonm

tovards him.

STROHBE (G

(mockingly)
well, well ,.. James Bond. aind
dajor Aucsova. You have certainly
been persistent. Very uwell - now-
your curicsity can ke satisfied.

ile turns and iudicates the subnarines below,.
ST .0.E2:G
Obsetve, ir. bond ... the irpstruments
of armagedcon.
BOND and ANYA look down at the submnarines.

INT.  LIPaulS  baY : ' 330,

From oCCAD'S VIELPGIANT ve se2 the subnmarines. A VCICE
comes frum the P.A. speaker.

VirICE

(overlaid)
Both crews aboard, Captain. Nirssile
onload connicted,

INT. OPRLATIONS ROOM L1PaAQlLS DAY 530!

BTNLU and ANYA stand with STHOUEETHRG looking down at
the subrarines.
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Continued

STROMEERG
Soon they will leave. They have.
already been ugiven their targets,
At twelve noon they will have reached
their firinmg positiovns.

BEOND and ANYA watceh hiim as he turns to the globe,

STROMBEGG
Wwithin minutes, New York and Xoscow
will ccase to exist.

Facing the clobe, he lifts his arms wide, webked fingers
extenced.

STRCEERG
Inevitatbtly, rlobal destruction will
follow. A new era will begin.,.

BCND and AXNYA look at each other, realising the full
nhorror of STRLLI«G'S madness.,  Below them, the UIPaAkUS
APT2IN speaks into the P.A. micrcophone.

LIPARUS Cal*TAIN
Sutumarines Cpe and Two - commence
. departure drill.

as SIrC. vdnG turns to vUlNL and ALYA, BOND speals.

pOND
All right, 3tromberg, you've made
your point. iicw much do you want?

STrOVEZ |G

(blandly)
How much? whatever do yvou mean,
Mr. Bond?

Fal
30ND
The price for not firing those
asunclear rissiles.

STRM ER:G
You are deluded, Mr. Bond. I'm not
interecsted in extortion. I intend
to change the face of historys

ANYA i
By destroying the world?
STRCULZ 4G

By creatin: a verld., A new and
wonderlul vworld bencath the sea.,
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oCN\D
Ang vou'd Xill countless milllicns
cf ;eoale ir: cur worlc to do it?

STHOLEERG
dav, civilisaticn, as ve Know it,

)
s cerrunt - dececdent. Incvitaoly

T will destrev itself. T am mercly
ccelerating the precess.

AWV 4
"'."a(.
That doesn't justify mass nurder.

STROLEERG
For that, iajor, I will accept the

[ad

judcoment cf posterity.
4 VCICE comes from the spgaker cver the ceatrcl consdiz.

VOICE

{(cverlaid)
Submarines Jne anc Two ready for
geparture.

The LIFaRUS CaPTaIN speais to the OPEXATORS at the ccniro
console.

LIPARUCS CAPTAIN
Open bov CooOTs.

The COPESATORS press buttons and flick switches.

th

ANT . LIP:

,.
a3
[

=
-

o
ab

Y ocl

Tpom BOND'S VIEWPQINT, hizh uo, we look the lensth of <he
Linarus. Slowlv at the far end, the great bLow doors nart

- %
revealing cevlicnt ané the ohen sea.
INT. CPIRATIONS muli Liznals DAY e

o6 watching threugti tha wingow,

BOND, AnZYA and STROAEBELG s
Tal aks into the microephone akbove tine

The LIPA:US CAFR
console.,

LIPAilS CaiTaln
Number Cpeo Subnurine — proceed to sea.
aber fwo Subzarise - fullow in line

ahead.

INT . LiiARlE DaY

A
ol
i

The Eritich zubrarine Fancer mcves out throuch the bow

a omm

gdoors., The PRusesian sulmarine =t rts movinet to follow.
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EXT. LIitAHUs LY .
A SILY SHOT ¢t thc two sub~arines cwerning from Lhie oruen

tow duors of the Linarus and moving 1in linc ahead,

- SR T ek P LT S T Y Atk Y i .
=xT. SUE--3 YINES RANGI ¢ AND POTELPKIN Siin LAY

A HICH SM?T ag if frem the kevs of the Liserus of the
02 moving awav frum us in line ghead.

INT. QR ATICONE rOCM LIzacld DAY

xi.:BEXG have UbLeen watchinge the
g, STrCIBZNG turns to & GUAMD

p authority.

BOND, aNY: and S
submarinres a
and sncaxs wWilll .sna
STaCMBEIG
Lyt this man with the rest of the
priscners.

tehine over ANYA motions her to move.
her and solles.

STRDLBERG
No» The lady will ke travellinc to
Atlentis wiih me.

(to Guerd)
Bring her!

STRCLEERG
brin

taris to meve towzrds the deor with the
GLARD in

4%y A
T Aavia. .

3

ng
STRCMEERG

Farewell, Mr. Eond. That word has,

I must admit, a welcome ring of
perpmanency about 1it.

BOND
Au revoir, Anva.

nis

ANYA looks a2z if she is about to recslv, btut the GUALD
pusnes har Cwards the ocor. A GUARD prods 500D with
sun, S50 Lhat iz 1s 1orc¢ec 10 roitlow STRGZE4G ond ANYA,

(]
[}
tn

1

Ct
1
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INT., OUTSIDE OPERATIONS ROOM LEPARUS DAY 337

A staircase leads down to.dock level. BOND comes to it
escorted by GUARDS. He looks down as STROMBERG and ANYA
descend the stairs, ANYA turns to look up at him, but
STROMBERG seizes her arm and pulls her towards the hover-
car tube.

INT. HOVERCAR TUBE LEPARUS DAY ‘ 338

From BOND'S VIEWPOINT we see STROMBERG follow ANYA into a
dart-shaped hovercraft in the hovercar tube. A GUARD

Is at the contrcis. STROMBERG climbs into hovercraft
and raises hand in mocking gesture of farewell to the
watching BOND.

INT. OUTSIDE OPERATIONS ROOCM LEPARUS DAY 339

From BOND'S VIEZIWPOINT we see STROMBERG slide shut the door
of the hovercraft. It moves away, gathering sSpeed very
fast. A panel in the side of the Leparus slides back.
The hovercraft swerves and heads for opering.

EXT. LEPARUS DAY 340

The open panel is just above sea-level. The hovercrait
leaps through the opening and accelerates away across the
sea,

INT. STAIRWAY AND DOCK SIDE  LEPARUS DAY 341

BOND is escorted now by THREE GUARDS. Prodded by

one of them he is brought down a stairway to the dock
level where the brig is situated. They reach the bottom
of the staiirway and start alorng towards the brig. Ahead
of them, standing afainst a girder upright, 1s a trollew
loaded with the gas cylinders and the bolt gun used on the
American submarine. The trolley consists of a base on
wheels, with four tubular uprights, one at each corner,
between which the gas cylinders are stacked. As BOND and
the THREE GUARDS come level with the trolley, BOND grabs
up the bolt gun, at the same time kicking ocut with his
foot at the trolley. ©One of the tubular uprights is
dislodged and the cylinders come tumbling off the trolley
and rolling along the ground. The GUARDS stumble over
them and fall. BOND starts running along the dock side
as the GUARDS pick themselves up and give chase. Other
GUARDS start firing at BOND from the upper catwalks.
Bullets sing off the metal sides of the tankar., BOND
reaches the shelter of a steel partition, turns and fires

. Continued
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Continued 341

the bolt gun back at the three GUARDS chasing him in
single file. The bolt rips through the three bodies
and hits the steel side of the tahker with a metallic
clang.

From behind them, we see red stains spread across the
backs of the three GUARDS before they fall.

BOND runs back, grabs up an automatic dropoed by one of
the GUARDS and returns the fire from the GUARDS above
him. One of them, on a high gantry, is hit and falls
somersaulting down into the water of the dock.

BOND beads for the brig area.

A shout from a GUARD is followed by a burst of gunfire.
BOND levels his gun, pulls the trigger and realises he
is out of ammunition. He turns, leaps into a hovercar
and sets it in moition. We see it at intervals as it
speeds along the dockside towards the stern bulkhead.

342/
DELETED 345
INT. BRIG AREA LEPARUS DAY 347

The hovercar, with BOND in it, comes to a halt opposite
the brig. A GUARD is on duty at each of the three doors.
BOND is cfcuched in such a positiecn that he is visible
only to the FIRST GUARD. The GUARD looks and sees BOND's
gun pointed at him.

BOND
Drop it!

The GUARD drops his gun. As the other TWO GUARDS turn.

BOND jumps from the hovercar, throwing his empty gun

aside and grabbing up the GUARD's gun, 2l11 in one move,

The GUARDS raise their guns tc fire, but not quickly enough.
BOND fires and the three GUARDS drop in gquick succession,
BOND turns the wheel on the first brig decor arnd pulls ig
open. The first man we see is CARTER, followed by TALRBOT,
the Captain of the British Submarine.

BOND
Get those other doors open.

The CREWS of all three submarines are struggling out of
the first cell.

TALBOT, with annther OFFICER and SEAMEN, 1is opening the
second door. A squad of GUARDS come round a corner.
Seeing the freed CREWS they cpen fire. Men fall, but
others leap on the GUARDS and they are overwhelmed. A
hovercar comes along, moving fast. In it are several
GUARDS. It slows, then speeds up again and away.

Continued
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Continued 347

BOND
(to Carter)
¥e've got to get to that control room.

INT. OPERATIONS ROOM  LEPARUS DAY 348

There 1s the sound of gunfire outside.

LEPARUS CAPTAIN
Seal Control Room!

An OPERATOR presses a button. Bolts slam into positicn
on the doors. He presses another button. The steel
louvres on the window close.

INT. DOCK AREA LEPARUS DAY 349

OPEN on a melee of struggling arms, legs and bodies.
This resoives into a dozen or more SEAMEN - British,
American, Russian - in a desperate fight with as many
GUARDS. The fight is going on around the base

of one of the stairways up to the catwalks. Some of the
GUARDS still have their automatic rifles and the SEAMEN
fight to get them. A GUARD starts clambering up the
stairway, A SEAMAN goes after him, grabs. him. lifts
him bodily 2nd hurls him into the dock. Then the SEAMAN
leaps down on to the back of another GUARD. A GUARD
clubs 2 SEAMAN down with his gun, then is felled

by a blow from the fist of a giant coloured American
SEAMAN.

A big party of SEAMEN fight their way to the Armoury
and get the door open.

INT. ARMNOURY LEPARUS DAY . 350

The Armoury is stacked with weapons and ammuniticn.
The SEAMEN come piling in, grabbing up guns and rifles.

INT. DOCK AREA LEPARUS DAY 351

Weapons are being passed out from the Armoury to SEAMEN
outside.

Now we see struggles expanding'all over the dock area -

on the dock side, the stairways, the catwalks. There

are bursts of gunfire, men being hurled from the cat-
walks into the dock and on to the dock side. Apart from
guns, anything suitable is being used as a weapon - pileces
of piping, heavy tools, trolleys, etc.
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INT. DCCK SIDE LEPARUS DAY 352

BOND, CARTER and TALBOT are crouched béhind a pille of
equipment cases. Around them, SEAMEN are rounding up
STROMBERG GUARDS and leading them off to the brig,

CARTER
We're winning down here.

BOND
But we're s8till no nearer that
Control Room.

TALBOT
I'11 take a squad up there. We'll
storm our way in.

BOND
Right. We'll cover you.

INT,. DOCK AREA AND STAIRWAY TO OPERATIONS ROOM 353
LEPARUS DAY

TALBOT leads a squad of twenty BRITISH SEAMEN up the
stairs leading to the Operations Room, firing as they go.
GUARDS on the catwalks return the fire. From the dock
side, EOND and CARTER, with other BRITISH and AMERICAN -
SEAMEN fire up at the catwalks. There are casualties

on both sides, bodies falling on the stairs and from

the catwalks.

INT. OPERATIONS ROOM WINDOW AND CROSSWALK LEPARUS DAY 354

The crosswalk stretches across from one side catwalk to
the other, immediately in front of“the steel-louvred
Operations Room window. As the BRITISH SEAMEN near the
area,panels in the louvres on the window slide open, the
barrels or machine guns appear and unleash a murderous
fire. SEAMEN fall like skittles, the few survivors are
forced to retreart.

TALBOT, firing from the hip, charges forward. As he nears
the louvred windows a column of flame spurts from an
aperture in the louvres, engulfing him. He staggers back
and falls, a blazing torch, down into the dock.

INT. DOCK SIDE LEPARUS DAY ' 355

A hail of bullets from the Operations Room machine guns
force BOND, CARTER and other SEAMEN to crouch lcw under
cover,

Continued
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Chﬁ:ﬁ
That armnour nlatil un there must
be incnes thick. We'll never cet throuch i+,
RCND nods, tlien louks acrcss to a staticpary hovercar
further a2lcnzs the dockside.
BoND
Come on.
He dashes for the hcvercar, with CAZTER elose henind him.
INT. dVEalan DCCK SICE LIFfanis DAYy 535

BOND scrambles into the driving seat. CauTER lezns in
besice him.

EOND
If we can get to the armoury ...

He operates the hovercar contrels.

-

CARTER
What d'vou reckon to find there?

_ ECND
A nuclear micssile.

As CARTER'S face expresses stariled surprise, the hovergar
speecs awayv.

INT. DCCK SIZE LIPARU DAY 33

in

[}

The hovercar moves fast along the decikside and disapsears
into the tunnel below the Cperations Room.

DELETZD

INT. AoURY LIFAAlS LY e
BOND, CaRTER and two AHMOURELRS - one Britisht, cne a=23rican =
are grouped arounc cone of the Polaris missiles on its rair
of wleeled cracles. In the backzround, :1% STAIEIN stans bLiv
for orcders. 4n air of tension “r“lel&. The 1rg AXMIUSZIS
are crouched in frent of a small rectansular rnlate on tie
gice cof the miszile, near the Tolnt where the [irst gr-=p
(the nose section) is atinched to the second staTo.  Sove
the nlate are stencilled the weords "SInldT STasr ~ififisZ
UNIT®., The lst 4"“”'2:& 18 carelfully turnine & scre oo

the nlate. There is a sucdden eclicik nnd the hiss of

escaning cor, ressed air.
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He signals to the s5ix SZAUN to come forvard. Tud take an
poesiticn one on ezch side ol the noxe secticn of the ~izsile.
They and the two A:U0URZRS grin the wheeled cradle. The

other four SZ.J3N go tc the rear scction, two ¢n each side,
and griop the cr"cle firmly.

.'I -\Ta..r N

Right, take it steadv. Senaratc.

The four SZAMEN slowly wheel the rear credle avav, sepsratine
the twe sections cf the missile until there is a cap of
about sgix feet. Then ...

CARTER -

Boléd it!
£5 the fecur SEAMEN stop moving the coradle, BOND ang 477030
coce LUP”E Ca Sirultanecusiv, The Caﬂjin MORTE IN to a
CLCSZ SHOT of the interior of the front secticon of the
‘missile. Wwe see a comrlex ¢f multi-colouredé wires and other
-technical ecuivment.
BOND peers ipnio the missile with a thouchtful frown.
CAXTER andé the two ARGUURERS watch him enguiringly. Then:-

BOND
All I need vut cf there is the detonator.

CARTER znd the two ARMTUREERS look anxious.

CARTER
Are vcu sure vou know what vou're
doing, Jame

71
.

BOND is still lececking into the missile.
20ND
There's ot tc ke a first tine for
evervthing,
He puts ar exnlora tory tand into the misiile., The two
ARMUURERS look at ea cther wiih scme alarm.
o984 INT. TTING RGCLU ATLANTIS © DAY o234

U

CFEX on a CLOSZ SLCT of STHULLIVG'S face. .is hand, vwith
its webbed fingers, is caressing his check as lie looks
. down at somethiing off scraéen.
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I'm scrry if you ore less than
conferteble = but vou have a
tendency 10 viclence that must
be controllec,

He tzkes his hand from his face an% we see that there ars
angry scratcih carks on his cheek, .
The CAAMRY 1ANE D2WN to reveal ARYa
backed C' al w2 see now that she
uhxcﬁ 1he sghar

A huzxer sounds angd STRAGLEZAG wmoves te a table on whieh iz
a censole. e flicks a switch and s televisicn =
the wall in front of hiz lizhts unp. Wwe have 5 heg
shoulaers view ci the LIFARUS CaiTaIN. STrULEEZLG speaks
into & micropncne.

tranned to a hich-
faciny the tanic in

m n

STRCLIBERG
What is it, Canizin?
On the T.V. screen, the PARUS CAPTAIN speaks.
' ,LIFARCS CAPTAIN
I have to re"o*u a slicht disturhance,
sir. A breszk-out by scme of <the

prisoners.

TROMBERG
(after & moment, icilv)
That is unforturate, Cantain.

!
o)

INT. CPERATICNS

The LIFARLS CAPTAIN sites in frornt cf a T.V. screen on vhich
the head and shoulders of STROUEZZXG annesr.

LIPARUS CuFTAIN

(with false confidence)
Hovwever, we now have the situation
uncer cuntrol.

On the T.V. screen STRCLZI:G spealis.

I'm «lad to hecr it. Ycu ar
assume, in no nerscenal danroe

a-l'

LIPARUS CAPTAIN
None whatevzor., The Onerations
fcom is ctuite imdrernabile.

SN

i
K twists and turns, its teeth bared menacvingly.

e

ou LIPARUS DAY 998k
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INT. SITTIVG upnly ATLANTIS oaY

L

STE™MEZNG 1s lnokinT coldly at the face of the LINADCS
Ci2TAIN e tihe T.V. sScreen.

STROVEZHG

{colcly sardenic)
Then ve rnust hone, Cantain, that vou
will sulfer no further - mishap.

He flicks thie switeh and the T.V. screen «ces LWilani.
he gets up ano wmoves Lo LhYa.She is siiting starinz
hyouotically &t tne vank. 7Tze sherk swime elise 1o the
glass, teetn bzred. SIRCLEEAG looiks at ANYA with a smiie
of sadlistic pleasure.

_ STrLBENG

Scen vou will come to love my worle,

After all - there wiil be no cther.
DEIZTED
INT. A CURY LIFPARUS - DAY
BOND, CARTEZ and the two ARVNTURERS are standinc arcund s
werkbench set up acear the nart-diszsmantled Solaris misziie
on its irclievs. On the bench it z clutter of teccls znd
electrical eculpment. and a small container holdinc four

white bags of explcsive. )

Watched by the others, ECND peers into the interior of the
front secticn of the missile. He reasches iuts it, touches
one of the wires, then pauses, ‘rowning,

CARTZER

nwhat's the rmretlen

-
4
M

Tt g

DU.\U
I've got to toke ouyr the detonater
without toucuirg the imnulse concducter

circuit.
C.J.E:.’.TE nt -
And Lf vou ¢ec touch it?

(still peerin. into the misgile)
I

as the others stancd tense and motionless, BOND, vith exvtre-eo

caution, reaches irto th2 missile and, inch hv ineh, litis
Qut tuc cdetorator, un onen boN=like structure cunteinmip= .
curmrlex of elecirenic circuiirv, vith multi-coelunred i
leadine to a nlug., Its edfe o hoip's vreadth fron

7]

lie
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Continued 3IAD

surrounding mechanism of the missile, BOMD lifts it clear,

- turns ond puts it down ¢ontlv on the workhench. For a

monent everyone relaxes.

BOND
Get the explosive ready.

As the two ARMOURZIRS 1lift cut the bags of explosive, BOVD
is cutting the lezds on the detonator, freeing it from
the »plug. As he works, he speaks tc CARTER,

ECYD
Got the fuse there?

CARTER turns to a Eox of fuses on the bench, takes one cut
and shows it to BOXND.

BOND
How lcng does that give us?

CARTER
Twelve seccnds.

BOKD nods, then starts to pack the bags of exrlosive arcund
the detonator.

INT. OPERATIONS RCOM LIPARUS DAY _ 361
The LIPARUS CAPTAIN is moving along behind the MONITQORS

who are watching the bank of T.V. screens which shcw thke
action in the Liparus.

INT. T.V. SCAKNER LIPARUS DAY 3612

As the globular scanner moves alonag its track, we see the
cameras pointing cownwards; surveying the dockside.

INT. CROSS CLTWATX LITARUS DAV 3R1E
As the scznner reachas the end of its run, we sce BOND
and CARTIR crcuched on the catwallk abcocve i+, CARTZ?

holding the borb.

The Scanner stops and BOYD leaws down on to it, holdina
on to the bar from which the scanner is susreonded. He
reaches up and CARTER passes the bomb down to him. -

CARTER
Twelve seconds “rom pulling the pin, okav?

BOKD nods., The scanner starts t;avelllnq back towards +ha
Operations Rcom.
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‘himself cff the scanner. The fuse starts ticking
b4
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I T Tyt roav o
INT. SCAXE DR LIZALUS —iia S

EOND is attachinz the bomb to the scanner as it travels
towards the Dnercations Hotm.

DELIYED

INT. OB RATICNS RICL. LIPARUS - Day SE3
The MONITLES ere watchiny their T.V. screens, showing
pictures of the docksice anc stairwavs fron various

ansles.

INT. SCANNER LIPARLS DAY 3852

a

The scznner is awpreaching the end of its run. The bLo-i

is now firaly attached to the scanner. As the sgcanner sions
almost against the centrel louvres cf the Crperastions com.

BCND reaches vp and detaches the plug on the cable th=at
ccmnecis the Criving roicr unit in the scanner. Thep b2
turns 1o the bomb, swiitchas cr the fu

2 &nt, jusi as inc
motor unit sterts moving awav, ne grasns it and swings

INT. OPZRATIONS RO LIPARUS La

The LIFARUS CAPTAIN, movirng alonz the line of T.V. screens.,
stops benind a MCNTITOCR wiho suddenly leans forward, frewninc.

LIPARCS CAPTAIN
(sharply)
¥hat is it?

MONITOR
The cazmera's nect moving.

The LIPARLE CAPTAIN leans ferward and pu:; hig finecor -
a switch on tne ccnssle in froni of the »ONTH0A,
INT. SCANNEx RaIL LIPARLS DAY Sa83C

ECND is clinginwe te the mc
a jerk, leaving BUND uan;l
the scenner. He looks de

ter snit. It stogs maving wi
ing six feet from the bowmb cn
src;htulv at the bhemb.

In a CLGSE 3:iCT we see the bumb - an¢ hear it tickinga,

- ELOXND swings helpleszly from the -motor unit.
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INT. CUREZLATIONS W]OTu LipaiiUs DayY ' o500

The LIPaHUS CAPTAIN, his hand still on the switch, is
leoising closely at the T.V. screen.

LIPARUS CafTnIN
Not nmoving, vou say?

U
e
Ve
[ ]
a3 ]
[y ]
&)

IN1. SCandli xATL D CaTwalk Li2ainl

The motor anit, with BOD elinging Lo it, starts woving

agrin. ECND lcoks towards the bomb, then below him. He

is nearly abeve a catwalk. He swinzs his Ledy, lets ze of

the notcr unit and just manages 1o land on the canwall.

As he flings himself flat, the bomb exnlocdes with a blingirg

flash anc a shatiering roar.

INT. DCCK ARZa LIFARUS TAY 356
ARTER leads a scuad of SZAMEN up a stairway towards the

O'_..‘Je‘. uulOA;, ?:'_G (A )

IXT. QPERATICNS RCQL WINDOW AND CRCSIWALX LIPARUS DAY

A gepning hole has been blown in the central louvres,
wiiteh are now tuckled end twisted. There is sncke and
flame evervwnere., CiRTER and nis EZ4.ZN char"e along

the crosswalit end scramtle torcush into the (pesrations
room. Eenind comes BOLD, leadlng another sovaéd of SEAVEN

INT. OPERATICNS ROOM  LIPARES DAY 363

CARTER and the SzZ:aiiZN crasn througihh the broken louvres.
The LIPARUS CaPFTaI) crabs 2 gun from a GUARD. CARTER
fires ané the LIFsﬁES CaPTAIN felis mertally wounded.

The CPC-ATCRE ané AONITORE fircht bgcek, hut they are e'theF

cheot or clubbed unconsciocus. Fart of the Unerations Ic
is cr fire. 2ZTND gpnearg znc prods gn O8F0AT0E with nls rurs.
ECXND

Get the doors open.

The CPIZATCR goes 10 the censole, nresces the huat
bolted the doors. S&£i.EN open the doors and nrore
ECND lccks 2t the LIiﬁ?'S AFTATN, slumped in a c¢

death's door.
LIPAUS CAPTATH

(weaily)
You are too late.
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368 Continued 368

BOND turns to CARTER, then looks quickly at a desk beside
the maln console. BOND nods at 1t.

BOND
Printout Transmission Unit. Can
you work it?

. CARTER
Sure.

He sits at the desk. Standing beside him, BOND operates
a calculator built into the desk.

CARTER
(urgently)
James « we have three minutes!

BOND looks up.

BOND
If I can work out the positions of
the two submarines I may be able to
re-programme them,

CARTER
(puzzled)
To do what?
BOND

To destroy each other.

He turns to study the globe and checks the instrument
panel, then operates the calculator again.

BOND
I'1ll give you the position of the
first submarine and you pass it on
to the second as a target.

CARTER
(getting the idea)
And vice versa?

BOND
Exactly.
369 EXT. SUBMARINE STRCMBERG ONE (RANGER) UNDERWATER 369
DAY

The submarine is motionlesé.
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INT. CONTROL ROO! SUBMARINE STROMBERG ONE (RANGER) 370
DAY

The STROMBERG ONE CAPTAIN is reading the new target co-
ordinates appearing on the screen.

STROMBERG ONE CAPTAIN
(into mike)

Missile control, we have new target
co—-ordinates,

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) UNDERWATER 371
DAY

The submarine is motionless, lying at a different angle

from Submarine Stromberg One,

INT. CONTROL ROOM  SUBMARINE STROMBERG TWO 372
(POTEMPKIN) DAY

The STROMBERG TWO CAPTAIN reads the new target co~ordinates
appearing on the screen.

STROMBERG TWO CAPTAIN
(iato mike)
Missile Control
INT. QOPERATIONS ROGCM LEPARUS DAY 373
CARTER is looking at the Telex machine.
BOND
Right. Now we keep our fingers
crossed,
He looks at the wall clock. The time is exactly twelve
o' clock.

EXT. SUBMARINE STROMBERG ONRE (RANGER) DAY 374

The nuclear missile bursts from the open tube.

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) DAY 375

The nuclear missile bursts from the tube,

EXT. SEA DAY B 376

The Stromberg One missile leaps from the sea and cliumbs.
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EXT. SEA DAY 377

The Stromberg Two missile leaps from the sea and clircbs.

INT. OPERATIONS ROOM  LEPARUS DAY 378

BOND, CARTER and all others present are watching tle

globe

In a CLOSE SHOT of the globe we follow the fl*gh of the
two missiles by a moving dotted line of lights. E:iarting
from the two submarines the missiles travel in reverse
arcs to their summit, then fall, each drepping te=zris the
other's submarine. As they almest reach their targets

EXT. SUBMARINE STROMBERG ONE (RANGER) UNDERWATZIZ 379
DAY

The submerged submarine suddenly disintegrates wita
enormous violence. .

EXT. SEA . DAY 380

The sea erupts as the submerged submarine is shattered.

EXT. SUBMARINE STROMBERG TWO (POTEMPKIN) UNDERWATER 381
DAY ’

The submarine explodes.

EXT. SEA DAY 382

The sea erupts in another violent expiosion,

INT, OPERATIONS ROOX LEPARUS DAY 333

BOND, CARTER and the others are watching the glc:os=.
Suddenly, the missile lights and the lighted subr-zrines
vanish. New York and Moscow remain brightly illu=irated.

CARTER
(to Bond)
We made 1t!

A violent explosion reverberates through the whole ship.
Everyone in the contrel room clings on to any obect that
presents 1itself., The globe trembles intimidatiogiy.
BOND
We'd better think about saving ourselves.

He crosses to the snattered door and looks down at the
scene below.
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INT. DOCK AREA LEPARUS DAY 384
From BOND'S VIEWPOINT we see that the entire dock area
is filling with black smoke. The tanker is listing and
water from the dock is already rising over ithe gangway -
on one side. Bodies of STROMBERG MEN and SEAMEN are
lying around. British, American and Russian SEAMEN are
helping their wounded comrades down the stairways. There
is a sudden flash of flame.

INT. OPERATIONS ROO) LEPARUS DAY 385

There 1s another big explosion, this time from right
underneath the Operations Room., Part of the back wall
shatters and smoke pours in. Through the louvred window,
flames can be seen, BOND flicks the key of the P.A. system
and speaks into the microphone.

BOND
Attention all perscnnel. Get
aboard Wayne immediately. All
personnel aboard Wayne immediately.

There 1s a shatteriag 2xplosion from above the COperatioas
Room. Debris rains down. The control console is wrecked.
BOND is flung across the room and against the wall,
CARTER goes to him and pulls him to his feet, EOND looks
across at the wrecked console, then pushes CARTER ahead
of him out of the room.

INT. DOCK AREA LEPARUS DAY 336

From all directions OFFICERS and SEAMEN - British,
American and Russian - are making for the Wayne and
clambering aboard, fighting their way through the smoke
and the flames that are getting fiercer every mrinute,
The tanker now has a considerable list and is lower in
the water - so low that some men are having to swim 10
get to the submarine.

The lights are flickering. Water is coming iun through
ventilators. Corpses are floating. BONWD and CARTER
come running along the catwalk from the Operations Room,
down a stairway, then leap from it on to the deck of the
Wayne. All the hatches are open. SEAMEN are clambering
down into the submarine. BOND climbs the ladder to the

conning tower hatch, with CARTER behind him. For a

moment, BOND looks at the bow doors of the Leparus, then

-elimbs down into the submarine. CARTER looks at the bow

doors with a worried frown, then follows BOND.
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INT, U.S.S. WAYNE DAY : 387

Every inch of space is crowded with SEAMEN - British,
American and Russian. CARTER and BOND struggle through
them towards the Control Room,

INT. CONTROL ROOM U.S.5. WAYNE DAY 388

The Control Room, too, 1is crowded. The EXECUTIVE OFFICER
speaks to CARTER. .

EXECUTIVE OFFICER
All personnel aboard, sir - all that
are left, that is.

CARTER
Shut all hatches.

INT. DOCK AREA LEPARUS DAY 385

The tanker has listed still more., The water is higher,
the entire area filled with billowing smoke and flames.
The WAYNE swings in the swirling water. -

INT. TORPEDO FIRING CHAMBER U.S.S. WAYNE DAY 390

The TORPEDO CREW stand beside a torpedo loaded on a
carrier. The hatch of the torpedo tube is open. CARTER'S
VOICE comes through the speaker.

CARTER'S VOICE
(overlaid)
Load conventional armament.

The TORPEDO CREW load the torpedo into the tube.

INT. CONTROL ROOM U.5.5. WAYNE DAY 391
CARTER is at the periscope.

CARTER
Hold her steady

Everyone stands motionless, waiting. Then ...

CARTER
Fire!
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INT. DOCK AREA LEPARUS DAY 332

The torpedo 1is ejected from the tube and speeds through

the water.

EXT. LEPARUS SEA DAY 393
The Leparus lies deep in the water, listing heaviiy,

smoke and flames pouring from her.

Then, at her bows, there is a great underwater explosion.
The bow doors are blasted open, leaving a great jagged
hole.

INT. DOCK AREA LEPARUS DAY 394
A tidal wave swezps back from the hole in the bows and

hits the Wayne.

INT. WAYNE DAY 395
The submarine shudders violently. The crowded SEAMEN

are thrown down and against each other.

INT. CONTROL ROOM U.S.S. WAYNE DAY 396
CARTER, BOND and the other OFFICERS are getting to

their feet. CARTER grabs the periscope and looks into

it.

INT. DOCK AREA LEPARUS DAY 397
From CARTER'S VIEWPOINT throughk the periscope we see the
Jagged hole in the bows of the Leparus, with the great
doors hanging drunkenly open.

INT. CONTROL ROOM WAYNE DAY 358

CARTER turas from the periscope.

CARTER
(triumphantly)
Take her out!
EXT. LEPARUS SEA DAY 389

From the shattered bows of the listing, smoking Leparus the
Wayne emerges and moves ahead. An explosion near the stern
of the tanker blows half the bridge superstructure away.
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EXT. CONNING TOWER U.S.S. WAYNE SEA DAY 400

The conning tower hatch opens and CARTER and BOND climb
out. They look back at the sinking Leparus,

EXT. LEPARUS SEA DAY 401
The Leparus is wracked by another great explosion and
starts to keel over,

EXT. U.8.8., WAYNE SEA DAY 402
From the conning tower, BOND and CARTER watch the Leparus.
EXT. LEPARUS SEA DAY 403
From BOND'S VIEWPOINT, we see the Leparus, enveloped in
smoke and flames and steam, sink out of sight,

EXT. CONNING TOWER U.S5.3. WAYRNE DAY 404

BOND turns to CARTER,

_ BOND
Where do we go from here?

CARTER
I must send a signal. Tell 'em
where I am. Get some orders.

BOND nods. CARTER gestures to BOND to precede him below.

EXT. U.S.S. WAYNE SEA DAY 4044

The submarine is travelling on the surface,.

EXT,. ATLANTIS SEA DAY 4048

A distant view of Atlantis - some five miles away - as
seen from the Wayne.

-

INT. CONTROL ROOM U.5.5. WAYNE DAY 404C

. BOND 1s looking through the periscope. The EXECUTIVE

OFFICER is standing beside him, BOND turns to the

Continued
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Continued . 404C
EXECUTIVE OFFICER.

BOND
How far away, would you say?

The EXECUTIVE OFFICER looks through the periscope.

EXT. ATLANTIS DAY ) 404D

A distant view of Atlantis, as seen through the periscope.

INT. CONTROL ROOX U.S.S. WAYNE DAY 404E
The EXECUTIVE OFFICER turns to BOND.

EXECUTIVE OFFICER
Around ten thousand yards.

BOND
Less than six miles.

CARTER appears in the doorway.

CARTER
Commander ...

£

As BOND moves to him, CARTER turns to go out again.

INT. CAPTAIN'S CABIN U.5.S. WAYNE DAY 404F

CARTER enters, followed by BOND. CARTER crosses to his
desk.

CARTER
I've just had this signal from the
Pentagon.

He picks up a piece of paper from his desk.

) CARTER
On instructions from Security Council,
destroy Atlantis - and fast.

_ BOND
What does fast mean?

CARTER
We'll be on target in ten minutes.

Continued
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404F Continued ' : 404F

404G

405

BOND glances at his watch,

BOND
Eleven hundred hours. With torpedoes?
CARTER nods.
BOND
Carter, he's got Anya there,
CARTER
I know, I'm sorry, James.
BOND
I've got to get her off. Give me an
hour.
CARTER

(tapping the paper)
Hell, this comes from the top.

BOND
Forty minutes.

For a 'moment, CARTER hesitates. Then, with a quick gric ...

CARTER
You’ 11 get me court—martlalled
Okay - 2n hour,

BOND swings round to the crate beside CARTER's desk.

BOND
Give me a hand.

Between them, they bresk open the crate, pull out the
separate parts of a jet-ski and start to assemble them,

EXT,. U.S.S. WAYNE SEA DAY 40420
The submarine 1is hove to. CARTER stands in the opeéen

conning tower, watching BOND on the jet-ski as he travels
away from the submarine, gathering speed fast.

ATLANTIS DAY - 405
There is no sign of life as BOND appears, riding the jet-

ski, heading for the open dock doors. In a CLOSE SHOT we
see him looking up at the silent, massive structure.
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EXT. BOAT DOCK ATLANTIS - DAY 405A

BOXD, on his jet-ski, travels to the landing stage and
steps out on to the dock. He walks across to the elevator.
As he reaches 1t, STROMBERG'S VOICE comes from a hidden

loudspeaker.

STROMBERG'S VOICE
(overlaid)
Good morning, Mr Bond. I've been .
expecting you.

_ 406

DELETED - 407

g 408
INT. BOARD ROOMW ATLANTIS DAY 403
STROMBERG 1s sitting at the head of his long table,
sipping a glass of red wine, In front of him the table
is laid for a meal, the silver gleaming, the crystal
glass sparkling. At his hand is the console with its
rows of switches and contrels. He speaks into a mike o=

the console,

STROMBERG
Stay where you are. I'll send the
elevator down for you.

He looks along the table to the elevator at the other ezd
of the room - the elevator in which the ASSISTaNT - tZe
traitor - went to her death, STROMBERG puts a hand out

and presses a button on the console. We see the web between
his fingers.

EXT. BOAT DOCK ATLANTIS DAY 402a

BOND is standing by the elevator. The door opens. 2
moment's pause, then he takes his gun from his shouicer

holster and steps into the elevator.
DELETED 410

INT. BOARD ROOM . ATLANTIS DAY 411

STROMBERG flicks a switch on the console and we see the
Romney painting on the wall slide away to reveal the T.V.

Continued
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Continued 411

screen with its picture of the shark tank. At once, the _

shark swims into view, curving close to the glass, teeth
bared menacingly. STROMBERG smiles grimly as he stretches
out his hand, with its webbed fingers, to the console.

STROMBERG
Adieu, Mr Bond.

In a CLOSE SHOT we see STROMBERG's finger press a button.
Above it, on the console, is printed the word "EJECT".

STROMBERG sits watching the tank, head forward in eager
anticipation. The shark swims past. STROMBERG's smile
turns to a puzzled frown. He jerks his head q: ickly as

the elevator doors at the other end of the room slide ogen.

In a CLOSE SHOT we see BOND in the elevator. He ig standing,
his gun levelled at STROMBERG, with his legs wide apart.
Between his feet, in the floor of the elevator, is the open
trap-door through which the ASSISTANT slid to her death in
the shark tank.

BOND steps out of the elevator. He looks across at the
T.V. screen. The shark swirls past. BOND looks at STROMBERG

BOND
I gather you wanted me to drop in.

Be walks forward to the end of the long table. At the
head of the table, STRCMBERG sits motionless, watching
BOND, one hand on the table near the consocle.

BOND
Where's Anya? What have you done
with her?

STROMBERG

(sarcastically)
Well, well! A British agent in love
with a Russian agent. Detente indeed!

BOND moves so that he is standing in front of a high-backed
chair at the end of the table, his gun levelled at STROM-
BERG.

BOND
Your time's running out, Stromberg.

In a CLOSE SHOT we see STROMBERG's hand below the level of

Continued
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Continued 411

the table. Mounted below the table 1s an explosive-
head harpoon gun. STROMBERG'S finger tightens on the

trigger.

STROMBERG'S VOICE
{overlald)
Yours, too, Mr Bond - yours, too.

STROMBERG is looking at BOND along the length of the
table.

STROMBERG
And faster than you think.

In a CLOSE SHOT we see his finger press the trigger.
The harpoon streaks along under the table.

Simultaneously, BOND hurls himself aside and on to the
floor. The harpoon hits the centre of the high-backed
chair and explodes, leaving a smoking, gaping hole.

BOND gets up on to one knee, an arm resting on the table,
He lool:s along it at STROMBERG who has remained in his
chair, unmoving.

BOND ‘
You've shot your bolt, Stromberg.
Now it's my tur:a.

There is the crack of a shot as, out of sight under the
table, he fires his gun., BSTROMBERG jerks barck in his
chair, throws his hand up as if to grasp something, webbed
fingers extended. Then he falls forward, dead, arms out-
stretched, sprawled among his meal, his red wine spilling
across the table. BOND gets tc his feet, moves fast across
the rocm to a door and jerks it open.

S 412
DELETED 413
INT. CCRRIDOR ATLANTIS DAY _ 414

BOND comes running along the corridor. He shouts urgently.

EOND

Anya ...!
He pulls open a door, looks in, bangs it shut and runs on,

Continued
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He reaches a door
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locked by a ceantral wheel. It
oUND razistars taois. e

is laballed
Looks at his
20T we sez the watch.
ving ezain.

The time is 11.35

EOND

He turns a corner and stops da2pd. Facing hin, a {2w vords
away, 1s Ja:3, grinninz vicisuslv. For & moment the Tuwo
men stare at eacn oinar. Tinen Ji.3 leans on to 20430 and
seizes nin in a bear's augz, swianzing hin rcund an- oranaeliing
him into an vupen area.
INT. CREN AREA CHEUTE 3XD TANK ATLANTIS NITET a13
The elevator chute slopes down on one side of the tank.
.The tank is circular, with hich walls. 3Sonm: ten feet
above the unaoter a rnlatform juts out Ffrom which the shark
or other fish In the tanlk can be fed. Higher still, 2
metal raileg catwalk runs around tine wall of the tank.
in it are sevaral ouzeninzs, EGND annears in one of
the opaninss and s2es JA3, who has apnearad in another
openiny further round the tank. J3W3 comss runsine round
the catwalk towards BOND, who crouch2s, waitiny for the
attack. JiL3 leans on LIND. Thay struszle. 2Z0ND breaks
free, leaps ovar the rail, dropns Sown on to th2 faading
nlatform and Tuns out ta tha end of tae platiorm, covar
tire tank. ANovw, oelow niz, va2 ses the fin of the sihark
cutting th.ov*q the water, awaitinz its pgrayv. is Ja.S
clawbers over the rail, LUND se2s above Ja43' heod a
larse, 01rcular glectru-naznet, hanginyg from a track
which woulad carry 1L to the midcdle of the tark. Zoside
BONL is a ccunsole with conirols to oneratz ths mazsnst.
He movez a lever. The electirc masnet dezcends absve J.443
25 he arops on to the faedinz “‘1L10“n. He lcoks ua an?a,
instantly, is Jjerk2d un by his steel teeth on to the moewnet.
SCND moves a switen ond the magnet, with the strusgzling JOU3
hanging from it, rises.

. 2OND

flow coes that zrab you?
fda moves a switch and Lhe ragnet swinms alone its trac’s out t
the centre ol the tank. JAnother c¢lick ol thz switch, the
maznet is switchned o¢s and JALS nlunzes deown into the water,
atl once, the snark suirls acrsss the tank and attschks. das
JAY3S stacts to fizht desnerately, ECND dashes away
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4154 INf.  CONTWOL RGCH  U.S.S. wavdd  bay

C\.T‘t i loukiny thruuszh the per"cone. A clock on the
wall reyistars the time as twelve o clu-k. CW'TICZAS and
S=AnEN are at cheir stations.
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smatch bearings and shoot.

. ' lst 3TAMAN
Set.

2nd STAMAN
Shoot !

413B EXT. TORFSD0 TUSE U.5.8. '7aYNS LACZRAATER DAY

The torpedo is sjected from the tube and staris spesding
through the wvater. '
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INT, SITTING ROOM  ATLANTIS - DAY - 415C

ANYA 1is still bound to the chair in front of the shark
tank. Her eyes wide with horror, she is watching JAWS
fighting the shark in the tank.

The door of the room bursts open and BOND comes in. He
sees ANYA and dashes across to her. Desperately he starts
to release the straps binding her.

ANYA
James ,..!

BOND
We've got minutes to get out.

He unfastens the last strap and pulls her to her feet.

For a moment she stands looking at the tank. So does BOXND.
The shark swirls at JAWS, teeth bared. JAWE dives, turas,
throws his arms around the shark and sinks his teeth into
its body. BOND pulls ANYA across the room towards the door.

415D/ 4150,
415y DELETED 415H
-415J EXT, ATLANTIS DAY 4135J
The curved dome on its supporting pillars stands in a
calm sea, At once, there is an underwater =xplosion as
the torpedo strikes. A fountain oI water is -thrown up and
the entire structure shudders and begins to keel over and
sink.
415K INT. SITTING ROOM ATLANTIS DAY 415K
There 1s a second explosion, part of one wall splits and
a gush of flame and smoke bursts through.
BOND pulls ANYA to the door, jerks it open and pulls her
through.
415L INT. CONTROL ROOM U.S5.5. WAYNE DAY 415L
CARTER is peering through the periscope.
- CARTER
Fire! _ '
415M EXT. TORPEDO TUBE U.5.5, WAYNE DAY ‘ 415M

The torpedo 1s ejected and speeds away.
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EXT. SEA. DAY ' 415y

The track made by the torpedo can be seen as 1t speeds
through the water just below the surface.

INT. CORRIDOR ATLANTIS DAY 4150

The corridor has a distinct list. BOND and ANYA come
struggling along, fighting to keep their feet.

EXT. ATLANTIS DAY 415P

As the second torpedo hits Atlantis there is another
underwater explosion. Vater and debris are thrown high
in the air. The entire structure keels cver, becomes half
submerged and starts sinking more rapidly.

416/
DELETED 422
INT. CORRIDOR ATLANTIS DAY 423

BOND, with ANYA following him, comes struggling along

the tilted corridor. Water is now pocuring in through
fractures in ithe walls., BOND reaches the door labellad
"ESCAPE CHAMBER". He seizes the central wheel apnd starts
to turn it. He turns to speak to ANYA,

BORD
Give me a hand. It's ...

He stops dead and stares.

From BOND'S VIEWPOINT we see ANYA standing back along the

corridor, her gun levelled at BOND. A moment, then BOND

takes a step forward. ANYA fires,. The bullet thuds in-
to the wall beside BOND's head. He pauses, then starts to
walk slowly towards her, his eves sready on her.

ANYA
I won't miss with the next one.

BOND
(still approaching)
You couldn't have missed with the first
one - if yocu'd really wanted to kiil me.

ANYA's face is blank. Her finger tightens 'on the trigger.
BOND is nearing her.

Continued
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423 Continued 423

BOND
Anya ...

Her hand wavers. BOND reaches out, avoiding the gun, and
puts his hands on Lher shoulders. ©She shakes her heac as
1f waking up. He draws ner to him.

42347) ' : 423A
423p) DELETED 423B
423C EXT. ATLANTIS DAY : 423C

A third torpedo hits Atlantis. There is a final tremendous
explosion and the entire structure keels over and sinks benea:
the  sea.

423D INT. CORRIDCR ATLANTIS DAY 423D

BOND 1s still holding ANYA in tne now acutely tilted
corridor. Water is flooding in. BOND turns to the door
of the escape chamber, wrenches the wheel round and pulls
the door open.

BCOND
Goc on = 1in!

As he pushes Ler through the door, the wall at the end of
the corridor gives way and a flood of water nursts through.
BOND throws himself through the door of the escape chaaber
as the deluge of water engulfs the corridor.

424 INT. ESCAPE CHAMBER ATLANTIS DAY 424

BOND pulls ANYA in - there is just enough room for both
of them. He slams the dcor and clamps it, and operates
the control on the wall, The water begins to flood in.
Clipped to the side ot the chamber is an opaque plastic
sphere about twc feet in diameter. BCND grasps it, pulils
it free and holds it.

ANYA
How long have we got?

- BOND
Long enough - I hope.

The water is rising fast around then.

425 DELETED 425
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.INT. SHARK TANK ATLANTIS DAY 426

The water 1s stained with blood. As we watch, the giant
triangular fin of the shark breaks the surface,

There 1s a pause and then the fin keels over, the white
belly floating on the bloody surface reveals that the
shark 1s dead.

JAWS, bloody but unbowed, rises from the depths. He bares
his teeth in a triumphant grimace. As he starts to drag him-
self up onto the feeding platform that projects into the
tank, there is the sound of a fourth torpedo exploding.

Water floods in from above and JAWS is thrown back into the
tank, disappearing in a churning deluge.

DELETED 427

EXT. ESCAPE HATCH ATLANTIS UNDERWATER DAY 428

The escape hatch opens and BOND and ANYA swim out, BOND
still holding the plastic sphere. Tbey start struggling
up towards the surface,.

EXT. ATLANTIS UNDERWATER DAY 429

There is a final torpedo explosion. The entire structure
buckles and disintegrates and slowly goes down, disappearing
into the black void.

EXT. SEA DAY 430

A calm, unruffled sea. After a short pause ANYA's head
breaks surface. She gulps for air.

ANYA
James !

A few feet away BOND surfaces, holding the plastic sphere.
He, too, gasps for air.

BOND
Anya!

As ANYA swims to him, the plastic sphere opens up like a
flower into a circular raft.

BOND and ANYA start to climb into it.
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EXT. RAFT SEA DAY 431

BOND and ANYA are lying shoulder to shoulder against the
side of the raft. A mood of relaxed intimacy prevails,
He turns aside, opens a container in the side of the rafrt
and takes out a bottle of champagne and two plastic cups.
He gives ANYA one of the cups and pours them each some
champagne. They toast each other silently and drirnk,
Then ...

BOND
I thought you were going to kill me
down there.

ANYA
So did I.

BOND
What made you change your mind?

ANYA
Isn't it supposed to be a woman's
privilege?

He raises his drink to her, smiling.

BOND
To the spy who loved me,

She smiles, leans forward and kisses him on the mouth. As
he adjusts his position in order to repay the gesture with
interest, his wrist-watch ble=ps., He looks at it as the
tiny ribbon of tape starts clicking out. He holds the endé
of the tape so that both he and ANYA can read it.

In a CLOSE SHOT we read the words on the tape:-
"007 REPORT SCONEST POSSIBLE M”

BOND carefully pulls the watch off his wrist, holds it
over the side of the raft by finger and thumb and lets it
drop into the sea, He looks at ANYA. She is smilizg
invitingly. His eyes lift and look beyond her to some-
thing in the far distance. He frowns.

BOND
(without enthusiasm)
It looks as 1f they've sent someone
to pick me up.

EXT, BRITISH NAVAL VESSELS DAY . 432

A flotilla of battleships, Ensigns flying, cut through
water at high speed.
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430 A ESCAPE CHANMHIER™ DAY : 130 A

The interior of the escape chamber is bathed in a
diffused goldz=n light filtering through a semi- opagua
window in its curved surface.

BOND and ANYA are lying on a comfortable mattross-
like flcor. Beside them a wall cabinet is oocen to
reveal a small bui well-stocked bar. There are bott
of champagne and glasses. BOND puts down his gqun, pi
up a bottle of chamvagne and glancas at it.

l

25
CAS

BOWD
Maybe I misjudgzad Strombherg.
Anybody who drinks Don Perigncn
fifty two can't bea all bhad.

He starts to loosen the wire on the cork.

A CLCSE SHOT of ANYA watching him colédly.

BOND removes the wire and starts to loosen the corik.
A CLOSE S=CT of AYYA. She is holding BOND's gun,
levelling it at him. ’

ANYA
The wmission is over, Mr. Bond.

A CLOSE SHOT of EBOND's face. He is watching ANYA,
puzzled and wary. There is a sudden loud explosicn.
The CAMERA PULLS 3ACK to reveal the champagna frothins
out of the baottl=., )

We see a giimmsr of a2 smile on ANVA's face.

She tries to suppress it.

BOND
In my country, Major, the condemnad
man is allowed a finzl request.

ANYA nods.

BOND
Let's get out of thesa wa cloihes..

Ee takes the gun Irom her. 8Shz ralaxes

-
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430 A2 EXT. SEA DAY I 430 A2
JAYS' head appears from kelow the surface of the s=a.
He looks around him then starts to swim steadily away.
430 B EXT. SEA DAY o 430 B
H.M.S. FEARLESS approaches at an angle. As it starts

to lose speed and turn, we see the globular shape of tha
escape chamber floating in the foreground.
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430 C INT. ESCA2ZD CIMMBER DAY . 430 C
BOND and ANYA are now lying side by side, close
together, undar a rug, obviously having stripped off.
They embraco.

ANYA
But, James - what would our
superiecrs say?

BOND
They're never going to know.

He presses her down against the mattrass.

430 D EXT. SEA DMLY 430 D

H.M.S. FEANLTESS is travelling astern towards us. 2as it
approaches, its stern dcor is lowered. The escars
charmber floats into picturs and into the interior of
the Fearless. '
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INT. BOCKING aalda Hodlad, @SAHLESS oay SN

» -

The e=cape chanber is (loating in the docking area. Alung

each sidae of the area rms a raised fanmway Raunred alunt

the ratl of wne ganzway are s, GU“D', (S C' AY, the Ministar of
Defence, and a dozen ﬁ"*IU“;a. ¢ is boldinz a ainiature r.oomot
control uniit. Along the otuer zganrtway are a row obf QATINGS
Tiaey are all sazing down’ at the escape chamber.

i--"

: : GRAY
: (anxiously)
Do you think there's a dangar of
the beznds?

Q

We'll soon find out.

He points nhis remote control unit at the escaps chamber and
pressas a hutton.

A circalar section in the rcof of the escape chambor draons
and slidas asice. _ .

Everyone on the gangways above cranses {orwarag, peﬂrln_
down. ‘ie see shock and amazement on the faces of )M, GCGCOL
and GRAY.

M
. Double 0 Saven!
i GOGOL
Triple X!
GRAY

Bond! VWhat do you think vou're doing!

INT. ESCAPE CHAMBEZ  Day 450CF

The head and shoulders of an apparently naked BEOND apnear
above a similarlv aprnarently naked adzYA. She looks uvpder-
standably aporehensive. But BEOND seems entirely in comnand
of the situaticn o3 he looks un.

ZCND
Gentlemen ~ we have Just entered a
new era of Anglo=-50viet co-oneraticn.

He presses a button in the side of the chambar znd the roof
section slides back into position adbove hiim and ANYA. As it
does so, tilz Caicswa FULLS 2aCh up 2ndé fast like a rockat
seenins Lo burst through the hull of the fearless.,

ey

AT, 24 DAY 430G

The CilZiA continuzs up and nway frem the Fearless to the
svund of ships' sirens sounding triumphantily. ;
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